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@ They fulfill every standard off 
performance, quality, brilliance ; 
and durability. : 

Notice how strong they are when 
youngsters “bear down’’; how§ 
adaptable they are, lending them-f 
selves equally well to bold, freef 
strokes or fine detail; how smoothly 
they work. Notice how easily they} 
can be blended, and that one colori 
can be applied over another with-f 
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Children of all ages love their 
brilliant colors. For your free copy 
of a booklet about many ways off 
using crayons in the classrooms 
write to Binney & Smith Inc, 


Dept. A9.7, 380 Madison Ave. 
New York 17, N. Y. 6.25 
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Clown: Jean Maramaldi, Age 6 
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On June |! our 2nd National Exhibition of American Child Art entitled ‘The 
Four Seasons’ opened at the Galerie St. Etienne in New York City. The show 
was well received and stirred comment in national magazines and newspapers all 


eet See e~) Gove 





; over the country. 
i Parents’ Magazine wrote that the exhibit was "'... a major event in the children's 
art world...an imaginative program to stimulate interest in children’s art.” 


Maurice Grosser in The Nation said, ‘The pictures are of an extraordinary 
gaiety. The color is daring, vivid and harmonious. In the work of a grown-up 
artist, their easy freedom and vivacity would denote unheard-of originality.” 


We hope that your school system will bring the show to your community in the 
near future. The Smithsonian Institution, which will circulate the show for a two 
year period, reports that it has already been booked in six different states. For 
complete information about bookings, write to Mrs. John A. Pope, Director of 
Traveling Exhibitions, Smithsonian Institution, Washington 25, D. C. 





Alexander Picken This year we have several new members on our advisory boards. Alexander 


Pickens, Instructor in Art and Art Education in the College of Architecture and 
Design at the University of Michigan joins our Editorial Advisory Board. Mr. 
Pickens, a Texan, received his Bachelor of Arts degree from Southern Methodist 
University and the Master of Arts from North Texas State College. He is pres- 








iH ently a candidate for the doctoral degree at Columbia University. Before going 
: to the University of Michigan campus in 1954, Mr. Pickens taught both ele- ‘ 
: mentary and junior high art in Dallas. In 1953 and 1954 he taught art in a 
i junior high school at Elizabeth, New Jersey. From 1941 to 1944 he served in the 
: Army Air Force. 
“—. F Dr. Leven C. Leatherbury has also joined our Editoral Advisory Board. Dr. 
iancel Leatherbury has receritly been appointed Supervisor of Art Education in San 
f Deigo, California, following ||! years of association with the Baltimore Public 
e when} Schools. His experience includes teaching art at all levels in the public schools 
- howp of Baltimore where for the past five years he served as Specialist in Art Educa- 
them tion. Dr. Leatherbury received the B.F.A. degree from the Maryland Institute 
, A of Art and the Master's and Ed.D. degrees from Teachers College, Columbia 
d, free University. 
noothlyF as 
ly thes Martha Christensen, Supervisor of Art in the Louisville, Kentucky, public schools 
" Martha Christensen now serves on our Good Practices Board. Miss Christensen has a Ph.B. and 
e color Master's degree from the University of Chicago. She has attended the Art Insti- 
© with-§ tute of Chicago, the American Academy and Vogue School of Fashion Art as 
well as the University of Colorado. Miss Christensen served as Art Supervisor 
e theirfI of the Hinsdale, Illinois, public schools before going to Louisville in 1942. 
ee Copy You will find two new monthly features in Arts and Activities this year. ''Kinder- 
ways off garten Corner"’ is the result of numerous requests during the past two years for 
ssrooms more articles to assist kindergarten teachers. And be sure to turn to page 38 for 
a the first in a series of monthly columns entitled "Professionally Speaking’ by our 
ae new Editorial Advisory Board member, Alex Pickens. 
6.258 


Don't forget that we are always glad to hear from you. We like to know what 
you like and what you don't like. We are especially grateful for constructive 
suggestions for improving Arts and Activities. So take time to drop us a line 
now and then, won't you? 


Sincerely, 


‘Hl Dr. Leven C. Leatherbury 4 : [an , 
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NISA VISUAL SURVEY OF INTERNATIONAL ART EDUCATION 


“« ..a box of paints and a brush— 
these are the treasures.” 


By ALEX PICKENS 
1 Reider 














..»What is it that the child first tries to represent? Things 
that are large, things that are attractive in color, things 
round which its pleasurable associations most cluster— 
human beings from whom it has received so many emo- 
tions. Cows and dogs which interest by the phenomena 
they present; houses that are hourly visible and strike by 
their size and contrast of parts. And which of the processes 
of representation gives it most delight? Colouring. Paper 
and pencil are good in default of something better, but a 
box of paints and a brush—these are the treasures.—Her- 
bert Spencer, Education, Intellectual, Moral and Physical 


(1861). 


Herbert Spencer would have marveled at the universal 
applicability of these words had he helped in 1957 to 
assemble an exhibition of children’s art. In the collection 
of children’s art from many countries assembled by the 
Department of Art of the College of Architecture and De- 
sign of the University of Michigan, there were countless 
representations of all kinds of human beings, many indica- 
tions of warm and pleasurable associations in big, “strik- 
ing” houses, many friendly dogs, grinning cats and run- 
ning horses and an international herd of cows with 
magnificent udders—all in a riot of color. 


Entitled “A Visual Survey of International Art Education” 
the exhibit included 250 paintings and drawings screened 
from 2,000 individual pieces gathered through the embas- 
sies of 40 countries and several international agencies such 
as UNESCO, the International Society for Education 
through Art (INSEA) and Children to Palestine. 


A committee of art educators conscientiously examined 
each of the pieces submitted and selected a representative 
cross section of children’s art from each participating 
country, making no effort to control the quality of the 
material. The final exhibition was a heterogenous mass of 
painting, drawing, block prints, stitchery and crafts of 
varying quality. 
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The exhibition opened in conjunction with the Conference 
of the National Committee on Art Education of the Mu- 
seum of Modern Art meeting in Ann Arbor April 4-6, 
1957. A film strip with explanatory text showing a selec- 
tion of 50 paintings from the exhibition is available 
through the Audio-Visual Department of the University 
of Michigan. 


From countries that have historically significant art educ- 
cation programs, the children’s paintings were fresh and 
vital. The consistent excellence of most of the art work led 
us to believe there is an increasing understanding of the 
importance of art education in all parts of the world. ° 


In planning the Visual Survey of International Art Educa- 
tion, the faculty committee—Donald Gooch, David Reider, 
Joseph T. A. Lee and Chairman Alex Pickens—agreed that 
to show the children's work to best advantage required an 
exhibition structure. Formal gallery space was to be used 
as background but smaller panels would emphasize the inti- 
mate, informal nature of children's paintings and permit 
examination at close range. Such a structure was designed 
and materials for its construction were obtained from the 
Reynolds Metal Co. Students in the College of Architec- 
ture and Design fabricated various parts of the structure. 
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Wet Day", Marian Cunningham, age 6!/> 





IMAGES OF EARLY CHILDHOOD 








See! —a child has there a stene he has just found, 
which, in order to conclude on its properties by its 
effects, he rubs on a bit of board lying near him, 
thereby discovering the property of coloring. It is a bit 
of lime or clay, red or white chalk. 


See how the child delights in the newly-discovered 
property, and how he makes use of it with busy arm 
and eager hand! In a short time the surface of the 
board is nearly covered. At first the before unknown 
property, then the altered surface, delights the child 
now red, now white; now black, now brown—but soon 
he finds pleasure in the winding, straight, curved. and 
other forms. By these linear appearances the child's 
attention is drawn to the linear property of surround- 
ing objects. Now the head becomes a round, and the 
rounding line, returning to its beginning-point, be- 
comes a head; the oval line connected with it, a back; 
arms and legs appear as straight or crooked lines, and 
such lines become to the child arms and legs; he looks 
upon fingers as lines coming together at a point, and 
lines thus connected become to him hands and fingers; 
eyes appear to him as points, and points become eyes; 
and a new world grows up within and around him; 
for what man tries to represent he begins to under- 
stand. 


{ manifold and new world comes to the child by the 


comprehension and representation of lines; not only 
because this representation presents the outside world 
in miniature, and so is more easily comprehensible to 
his eyes and senses; not only that he can represent out- 
wardly what he carries within him as a remembrance 
or a new connection, but that the knowledge of the 
new, invisible world, the world of powers, draws 
thence its fine rootlets. 


The rolling sphere, the thrown and falling stone, the 
water dammed up, and guided into little diverging 
ditches, have taught the child that the direction of the 
effect of power is always linear. The representation of 
objects by lines leads the child soon to the perception 
and representation of the direction in which the power 
works. “There flows a brook”; and, saying this, the 
child makes a mark to indicate the course of the brook. 
The child has connected lines which represent a tree 
to him; “a branch grows out there, and another here” ; 
and at the instant of speaking he draws the lines off 
from the tree to represent the branches. 

Very descriptively the child says, “There comes a 
birdie flying.” and immediately draws a winding line 
in the direction of the imaginary flight. 

Give the child chalk, or anything similar, and soon a 


new creation will stand before him and you.”—Fried- 
rich Froebel, The Education of Man. 1886. 
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This is no doubt the most genuinely revealing section of the 
axhibition. How does the child see the world around him? 
dow does he represent the things he sees? Paintings from 
nany countries show that very young children are almost 
ntirely preoccupied with images: images of people, houses 
ind animals, images of experienced things and images of 
magined things. Images of people usually revolve around 
he child himself, a walk through the village on a rainy 
lay in a bright new coat, or a trip to the zoo, the circus 
r to the corner playground for a game of ball. Charmingly 
lelicate self-portraits appear (see cover), a notable col- 
ection from the Department of Northern Affairs in Canada. 
he self-portraits by Annie Annahatuk, a five-year-old Es- 
mo girl, assume a universal character. In these freely- 
rushed paintings is the whole world of child art, of growth 
nd development of communication. The self-portrait by a 
x-year-old French girl in her bright red dress and pigtails 
ed with red bows retains typical French sophistication. : 


IRELAND: "Girl on a Horse’, Joan McCarrick, age 5 


ENGLAND: "Circus Horses", David Marney, age 6 
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My M other”, 











YUGOSLAVIA: "My Mother and Me", 


unidentified child 








Ktanaka, age 5 





IMAGES OF 
FAMILY, FRIENDS 
AND ASSOCIATES 


This section points up the similarities of childhood in al 


parts of the world. The Yugoslav child has many experience: 
in his home which he represents in his painting—'' Mother 
lroning’’, ‘Picking Grapes''—experiences that are parallelec 
in other countries. In a significant collection of painting: 
from Japan young children vividly record home lite in pic 
tures of mother. They include many details in these paint 
ings of life as they feel and experience it: ''Mother Sewing'' 
“Mother and Baby Sister’, "Mother and Me". Paralleling 
these are paintings from Mexico, Norway, India and Yugo 
slavia. A Norwegian family, dressed in their best clothing 
are ready for a trip, the Eskimo family is posed for a por 
trait, the baby peeking from its warm case in mother's parka. 
In all of these paintings, universality frequently speaks out. 


INDIA: ''Homewards", Susil Kumar Singha, age !2 
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LEBANON: ''Picking Grapes", unidentified girl, age II (University of Nebraska) 
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MEXICO: "Me, My Mother", Elvia Mirele Padilla, age 6 
Sa 





en 
JAPAN: "My Mother’, A. Masaki, age 8 
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FAMILY, FRIENDS continued 


It seems that as children mature, images lose their impor- 
tance. In place of images appear the more common repre- 
sentational forms—or as Sir Herbert Read has suggested, 

signs and symbols’. These visual symbols record more 
vividly than words can do a bombing that destroys the barns 
in a Yugoslav village. A happy group of kite flyers in an 
Indian village have tangled their kite in a tree and someone 
must climb to the rooftop to get it down, a barking puppy 
adding to the confusion. The excitement of a ball game 
is as great in a Bantu village in Africa as in America. 
Children the world over share and enjoy these symbols. 
JAPAN: “My Mother’, Keiko Kawashima, age 9 





NORWAY: ''Landstrykere’’, Tom Thorleigsen, age || 
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Many of the themes and ideas represented 
n paintings by older children are uni- 
ersal but cultural differences now begin 
0 appear. All school girls share certain 
imilar experiences but the Austrian school 
jirl retains some of her Old World charm 
f we can accept her representation liter- 
lly. The intricately-drawn Japanese land- 
capes emphasize the delicacy of color in 
the child's environment; the expert brush 
work must result from brush writing. As 
| =the child grows older and begins to record 
things more accurately, cultural, social 
snd geographic factors become important. 
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CULTURAL DIFFERENCES 





IRELAND: Market Day”, Cabrini McCarrick, age 9 
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CULTURAL DIFFERENCES continued 
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JAPAN: "Festival", Shigeyoshi Tabata, age 7 


FRANCE: "The Circus", Aleth Morcean, age 10 


CANADA: "Playing Hockey After School", Blake Wilson, age 9 


JAPAN: "'Festival’’, Mieko Kawashima, age 10 


IRELAND: "The Island’, Carmel Brett, age 10 











In the heart of the child energy is overflowing and 
spreads outwards; he feels in him life enough to ani- 
mate all his surroundings. Whether he makes or mars 


it is all one to him: it is enough that he has changed 
the state of things, and every change is an action. I} 
he seems by preference to destroy, this is not from 
mischief; but the act of construction is always slow, 
and the act of destruction being quicker is more suited 
to his vivacity. 

If instead of making a child stick to his books I em- 
ploy him in a workshop, his hands work to the advan- 
tage of his intellect: he becomes a philosopher while 
he thinks he is becoming simply an artisan.—Rous- 
seau, 1762. 








APAN: "Landscape", Motohisa Kamiyo, age 12 
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, Anneke V. Drongelen, age 9 
"Hunting Reindeer’, Peter 


"Cow" 
NORWAY: 


NETHERLANDS: 


ime", David Lightioot, !4 (INSEA) 


ANIMAL SIGNS AND SYMBOLS 











NLAND: "'Elephant'’, Heli-Maija Aalt 


Here is a wonderful world of real and imaginary animals. 
Cows are universal. There is a magnificent cow from the 
Netherlands, big and bold and able to give much milk. A 
Japanese cow and her calf create great excitement in the 
barnyard. There is a Lebanese cow and a Norwegian cow. 
An Israeli cow's udder is so large it must be milked from a 
ladder. Elephants are another childhood favorite. Strange 
to say, the biggest and boldest elephant was painted in 
Finland. In Ceylon the elephants work. They are painted 
walking down a tree-lined road bordering the rice paddies. 
In Burma the elephants fight during the festival. In Argentina 


SEPTEMBER, 1957 


the elephant is an attraction at the circus. Grinning cats 
seem to populate the earth. They come from all over, but the 
most wonderful of all cats, the English school cat, is a 
definitive portrait from the exhibition. From Germany come: 
a wonderful collection of snakes, imaginary fish and ogres 
and dragons. Seldom have snakes made such exciting undu 
lating designs. The horrible ogre becomes a friendiy charac 
ter in killing the spiny dragon. Kind-hearted knights rescue 
fair ladies in distress. This international aggregation shows 
that pre-adolescents in every land are captivated by ‘cows 
and dogs which interest by the phenomena they present.’ 


ISRAEL: "Milking", unidentified (courtesy Children to Palestine) 





ANIMAL SIGNS continued 


For we see children do delight in drums, pipes, 
fiddles, guns made of elder sticks, and bellows’ 
noses, piped keys, painting flags and ensigns with 
elderberries and cornpoppy, making ships with 
paper, and setting even nut-shells a-swimming, 
handling the tools of workmen as soon as they 
turn their backs and trying to work for them- 
selves, fishing, fowling, hunting, setting springs 
and traps for birds and other animals, making 
pictures in their writing books, making tops, 
gigs and whirligigs, gilting balls, practising div- 
ers juggling tricks upon the cards, with a million 
more besides.—Sir William Petty, 1674. 


NCE: "Cat and Bird", unidentified 


ENGLAND: ‘Schoo! Cat", Maureen Cross, age 











ARTS AND ACTIVITIES 





. te . ‘ i a < 5 J so % ” < : ithe yy of SS 
y esi dig . st, Sy £ G jae 
re nmi POR Ske — . oe ut, : ua 
; ‘eli, 
Cane ie ni 


TR 
Bl 1 fh 





‘ 
iv I Ny 
] Mh hte Me 


Kath 


THE ADOLESCENT 


a Di i 


YUGOSLAVIA: "Grape Harvest’, Olga Vuletis, age 13 





JAMAICA: "Market Sellers’, Velta Ho Sang, age 





The adolescent is concerned not only with 
carefully recording the phenomena of his 
world but also in the technical proficiency 
with which he records it. He shows us a 
Burmese temple on a cloudy day, creating 
the mood with a technically skillful water 
color wash. Here is no naive attempt to tell 
the story of an experience. The majestic 
quality of the building and the mood of the 
experience have been caught. A Nether- 
lands student translates into vivid gouache 
the gaiety and excitement of brilliant swirl- 
ng dancers. These are maturing students 
who seek the best method for communicat- 
ng an idea. In these paintings by teen-agers, 
—— social and geographic individu- 
lity become important to the composition. 
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ADOLESCENT continued 


ITALY: "Royal Bird", Lucia de Nicola, age 14 (Mazzon School) 


AUSTRALIA: "Still Life’, Margaret Soorley, age 13 


FRANCE: "Fa 
T rsday A 





identifed boy, age 10, (University of Nebraska) 
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INDIA: "At the Fair’, Krishna Kumar 


The extent to which teen-age art may develop was evident in its simplicity and elegant color—was chosen as a symbol for 
two collections of work from specialized situations. The the exhibition. The second collection, from the Thursday 
first, from the Mazzon school in Milan, indicated that stu- Academy in Paris, was another interesting group. In a series 
Jents were encouraged to exploit subject matter of their of delightful figures—''The Postman’, ''Harlequin’, 'Ne- 
choice but the techniques that persist in all of the paintings gresse''—there seemed a studied effort to keep the paintings 
how that there is considerable teacher influence in this childlike. So pronounced was this effort that you wondered 
school. Since this is a usual "little college’ or ‘museum that a 15-year-old child would paint in such a naive man 
chool'’ approach, one could only be delighted with the ner. Although disturbing in their preoccupation with nai- 

vété the collection from this specialized school turned to 

the light still another facet of international art education. 
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I do not think it advisable to engage a child 
(under the age of twelve or fourteen) in any 
but the most voluntary practice of art. If it 
has talent for drawing, it will be continually 
scrawling on what paper it can get; and 
should be allowed to scrawl at its own free 
will, due praise being given for every appear- 
ance of care, of truth, in its efforts. It should 
be allowed to amuse itself with cheap colours 
almost as soon as it has sense enough to wish 
for them. If it merely daubs the paper with 
senseless stains, the colour may be taken away 
till it knows better; but as soon as it begins 
painting red coats on soldiers, striped flags to 
ships, etc., it should have colours at com- 
mand; and, without restraining its choice of 
subject in that imaginative and historical art, 
of a military tendency, which children de- 
light in (generally quite as valuable, by the 
way, as any historical art delighted in by their 
elders), it should be gently led by the parents 
to draw, in such childish fashion as may be, 
the things it can see and likes—birds or but- 
terflies, or flowers or fruit——Ruskin, 1857. 
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HOW TO 


Print 
From 





Plaster 
Slabs 





























Whatever your students’ age and grade, they can make 


= 


plaster prints if you have these simple materials: a piece 
of glass, plaster of Paris, clay or plasticine, water color, 
shellac, a brush, some kind of sharp tool, a spoon, brayer. 
block-printing ink and newsprint. 

First you have to make the plaster slabs. Place the glass 
plate on a newspaper-covered table. Let the children build 
clay or plasticine walls about an inch high along the edges 
of the glass plate. 

To mix the plaster, estimate the quantity of water you need 
and sprinkle the plaster into the water until some emerges 
on the surface. Let the plaster slake for a minute or two. 
pour off the excess water, then stir slowly with your hand 
or a tool, breaking any lumps. When your hand can be 
pulled out without the plaster dripping, the mixture is 
ready to pour. The finished slab ought to be at least a 
half-inch thick to permit safe handling. When the mold is 
properly filled, tap the glass plate to flush out air bubbles. 
(When mixing plaster, always keep one hand clean to 
handle things with. Never pour plaster in the sink. Keep 
handy a pail of water to wash your hand.) 

Let the mold stand until the plaster hardens and gets 
warm. When it starts to cool (or any time later) the class 
walls may be removed. Then pull the plaster slab off the 
glass, gently lifting it at various points along the edges. 
The side of the plaster that has been on the glass will feel 
as smooth as silk. 
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If the prints are to have clean edges, the sides of the slab 
will have to be squared off and trimmed with a knife. But 
the accidental bumps made by the clay walls shape an 
interesting edge. 

The plaster slab must dry for a day or two. Then the 
satin-smooth side should be painted with black water color 
followed with an even coat of shellac. By the next day the 
shellac will have dried and the work on the slab may begin. 


With a nail, scriber, compass-point or any other pointed 
lool, lines and shapes may be incised through the shellac 
ind underlying black into the white material. The work 
shows up in nice contrast. The design may be planned 
ahead of time or spontaneously worked directly on the 
plaster. 


When the design is finished, treat the plaster slab just 
is you would a linoleum block, applying ink with a brayer. 


then pulling prints. To avoid washing a glass plate, you 
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can color the brayer with ink smoothed onto a piece of 
oak tag. Pull a print on newsprint, using a spoon to rub 
the back, and admire the magic! 

All variations used in block printing are possible with the 
plaster slab. It will stand many printings. You can print 
with several colors or on collages of colored paper. You 
might even try pressing it down on soft rolled-out clay. 


The charm of plaster as a print medium lies in the relative 
softness of the material. Experiments with texture are much 
easier with plaster than with linoleum, for it is very sensi- 
tive and the print reproduces even fine scratches in the 
shellac. 

Plaster printing lends itself to spontaneous and informal 
work. Since it is more a “digging” than a “cuttine” tech- 
nique, it demands less control. The children love the physi- 
cal effort involved, the tactile experiences and the almost 
magic success they're sure to have. bd 


25 


we 


























ee ar te a rs see tee 


One of the tasks assigned to the Preparatory Commission established by the United 
Nations Conference on International Organization at San Francisco in 1945 was to make 
studies and recommendations concerning the location of the permanent headquarters o! 
the United Nations. 

There was general agreement that the headquarters should be located in the United 
States. but it was not until the 25th meeting of the Headquarters Committee on Decem 
ber 11, 1946, that a proposal was made that led to a final decision. At that meeting the 
representative of the United States announced an offer of a gift from John D. Rockefeller 
Jr.. to be used for the purchase of a headquarters site in Manhattan. Mr. Rockefeller wa- 
ready to make a gift of $8.500,000 to the United Nations. There were a number of pr: 


visions involved and after considerable debate the Headquarters Committee accepted. 
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UNITED NATIONS HEADQUARTERS 
Photographs courtesy of 

United Nations Headquarters 

New York City 





ART APPRECIATION SERIES 


‘ 


Farly in January, 1947, a Headquarters Planning Office was set up under a Director of 
Planning with an international administrative and technical staff. To assist the Director 
of Planning. ten of the world’s leading architects and engineers were chosen, from nomi- 
nations by member governments. to serve on a Board of Design Consultants. This Board 
drew up the basic design for the permanent headquarters. The design for an essentially 
Vertical construction was dictated by the location and size of the East River site. The 
estimated cost, later revised somewhat upward, was $65,000.000. 

In 1950 a Board of Art Advisors was appointed. consisting of Wallace K. Harrison 
(United States) as Chairman, Jacques Carlu (France). Miguel Covarrubias (Mexico) 
and Howard Robertson (United Kingdom). The purpose of this board was to assist the 
Secretary-General in establishing an appropriate (continued on page 43) 
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Renée lovingly touches up 4x8-foot semi-abstract symbolic mural that she planned and executed near girls’ gym office. Her 
panel was made even more interesting by the fact that all races attend her school and she represented varying flesh tones. 











Whatever their age, whatever their medium—tempera, 


cut paper, elaborate oils, even lipstick—dedicated muralists need only... 


A WALL 
TO PAINT ON| 
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Mural-making involves study of enlarging techniques. 
Here student squares sketch, as he will square wall. 


By JEANNETTE NICHOLS 
Art Teacher, H yde Park H gh Sct 
Chicago, Illin 


The recently discovered Lascaux cave paintings in 
France show how early man’s ari needs were recog- 
nized. Today we know that since we spend most of 
our lives walled in. our walls should be hung with 
color. Blank walls reflect mere blankness—not nev. 
ideas, not startling challenge. not intellectual questing 
nor emotional rapport. 

The walls of public buildings, schools. churches. res- 
taurants and homes can be brought to life with color: 
in murals, tapestries, paintings, contemporary mosaics 
and collages. 

Anyone who can stand up to a wall and paint can do 
a mural—and | mean a true mural, not an enlarged 
illustration. Sponsoring mural-making through all 
grades and all levels of ability—using tempera, oil, 
casein, brown wrapping paper, rough-textured colored 
paper, canvas and wallboard—requires enthusiasm on 
the part of the teacher and receptive willingness on 
the part of the student. 

Boys and girls need only to see a large panel to want 
to make one. They love to draw and paint big. You're 
always hearing about the pre-school youngster “doing” 
the walls with “Aunt Ede’s birthday paint set” or 
worse, her lipstick. 

Primary students quickly take to the idea of painting 
the story of the seasons. or their own back yard 


Advanced student working on initial sketch of figure 
shows that murals break down into painstaking detail, 
need selection and organization as well as art quality. 
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Cartoons’ (plans for murals) are made to scale, then 
displayed for class to evaluate, improve and select. 





THE MASTER PLAN 


1. FACTORS THAT CONTROL MURAL LOCATION 


(1) The wall 
(2) Mural center in relation to eye level 
(3) Viewing distance (six to 60 feet) 
(4) Types and locations of light 

ll. ORGANIZATIONAL REQUIREMENTS 

A. Subject 

(1 bstract or feasible perspective design 
(2) Exciting or peaceful mood 
(3) Large or broken areas 
(4) Contrasting or analogous color 





B. Method 
(1) Technics of enlarging 
(2) Painting values 


Iti, MURAL QUALITIES 
A. To retain flatness of wall 
(1) Center usually six feet above eye level 
{2} Special depths in mural 
B. To improve atmosphere of room 
































In top photo, Diane makes freehand enlargement of mural detail. Barbara's 
circus mural, developed from sketch she holds, brightens lunchroom with its 
heerful colors. Live circus that happened into town modeled for "'cartoon’’. 


Student poses for Willie Myles’ sketch of 
figure in actual proportion used in mural. 
(See doctor in lower right-hand corner of 
illustration on opposite page.) Willie's 
ambitious project involved arduous work, 
many hours of sketching various careers. 





Willie Myles’ "Careers For All Races" helped win 1956 Brotherhood Award and art scholarship from Chicago's B'nai B'rith. 
As he painted some details half-dozen times from student models, mural became living example of brotherhood in classroom. 


neighborhood activities. Elementary children resent “dull” 


surfaces. They want to decorate them, to add color, excite- 
ment and interest. Junior and senior high students think 
in terms of “improving” classrooms with something bright 


and expressive, possibly on the theme of the subject taught 
in each room. 

Familiarity with tempera throughout the grades enables 
students to make either a temporary or permanent picture 
and the new plastic sprays preserve an especially good one. 
The study rooms, lunch rooms and classrooms usually have 
wall spaces that beg for murals. I know of no other project 
that teaches directly and indirectly so much about design, 
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mural- 
making. It requires thought, selection and organization. 


color, proportion, space and organization as 
One provocative approach is to ask, “What can be done to 
improve the classroom?” Invariably the answer comes, “It 
needs more color.” From that point on, the discussion of 
famous public buildings, churches, wal!s and more walls 
resolves itself into talk of murals and mural effects. This 
simple introduction inevitably leads to a mural project. 
Soon an individual student or the entire group has se- 
lected a subject and created the preliminary “cartoon”. 
Class criticism improves the plan. Outstanding composi- 


tions are selected and plans (continued on page 35) 
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] KINDERGARTEN 








CORNER 





BUILDING WITH BLOCKS 


Wooden blocks delight any five-year-old. He likes to hold them, push them, lift 
them and carry them around. Their special design makes these blocks easy to 
arrange and rearrange in constructions that provide many kinds of learning 
experiences. Through experimentation, the child learns principles of balance and 
he gets the satisfaction of achieving orderly arrangements. 

You can buy a number of different types of blocks. Large hollow blocks may be 
bought singly or in sets. These are brick-like shapes of varying sizes that young 
children can handle easily. The kindergarien room should also have some of 
the solid unit blocks in brick shapes, wedges, arches and cylinders. 

For individual block building we choose a space at least six feet square outside 
lanes of class traffic. The blocks should be stacked near this working space and 
arranged so that children may choose from a variety of sizes and shapes as they 
build. Children should be taught to put the blocks away in an orderly fashion. 
At first it is usually best for a child to work alone with the blocks. With no 
interference from other children he tests their shapes, weight and strength. 

The wise teacher avoids making too many suggestions during these early ex- 
plorations. Gradually the child gains confidence in his ability to handle the 
blocks. He learns to stack them successfully, to build and construct with balance 
and stability. We do not insist on an explanation of what he has built. But we 
find occasion to compliment each child upon his ideas and express pleasure when 
he achieves a sturdy construction. 

We are not surprised if a delicately balanced construction is suddenly knocked 
down. This is a harmless expression of pent-up feelings. In fact, we occasionally 
may envy the child’s opportunity to completely smash what he has built. 


After a child has had opportunity to work independently he is usually eager for 
cooperative building projects that involve two or more children. This of course 
requires a larger space and more blocks. Working together children learn to 
exchgnge ideas, to discuss possible solutions to a problem and to help each other 
toward common goals, ° 








First child works alone, feels free 


to get used to shapes of block 
and test their weight and strengtt 


Gradually he gains confidence. He knows he can handle blocks. He learns to stack them successfully, build with 
balance and stability. Then he shows he is eager to work with group of children on cooperative building projects. 
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Wall to Paint 


(continued from page 31) 


are made for actual murals to start. 


\bove the candy counter in our 
<‘hool Junch room, one student found 
« good place for a circus mural. For- 
tunately, a one-ring circus—tent, ele- 
phants, lions, horses and performers 
--arrived in town and the young 
muralist was able to study it first- 
land and draw from life. 


\nother student spied a blank wall 
near the girls’ gym office suitable for 
a 4x8-foot horizontal panel. She won 
approval from the girls in the gym 
ciass for her semi-abstract, symbolic 
sketch. To speed the enlarging pro- 
cess, the student muralist squared a 
piece of acetate for the cartoon and 
also squared the panel. The members 
of the art class and the gym class vol- 
unteered to pose for the figures. 
Willie Myles chose the ambitious 
theme, “Careers For All Races”, for 
a mural that became a living example 
of brotherhood in the classroom. Stu- 
dents of various colors and creeds 
posed for the detailed charcoal draw- 
ings of heads, hands and action. The 
basic cartoon improved in the enlarg- 
ing and the actual drawing. Painting. 
studying and_ repainting heads, 
hands, arms and bodies to get round- 
ness and depth took time and more 
time. The muralist sketched a girl at 
an adding machine in the office prac- 
tice room, he drew action in the boy’s 
gym, he asked the a cappella choir- 
master to pose, he went to the ROTC, 
he sketched hands holding science 
equipment—all this first on manila 
paper and later onto the panel. 
Willie planned his colors to harmo- 
nize and complement the Nile green 
walls of the counseling room, the 
mural’s ultimate location. Photo- 
graphs of his ambitious project 
helped Willie Myles win the 1956 
Brotherhood Award and an art schol- 
arship from Chicago’s B'nai B'rith. 
Because colorful walls are a need that 
school architects recognize today, it is 
perhaps not surprising that art stu- 
dents, teachers and the engineering 
staff displayed great enthusiasm. 
Now many students have asked to 
do murals in rooms: the 
Spanish room, the mathematics de- 
partment, the study hall. So—again 
we're off! So long as there’s a wall to 
paint on, we shall have color. ° 
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TEACHERS, simplify buying 


ORDER 


Ceramic and Enameling 
Supplies and Equipment 


From 


WESTERN CERAMICS SUPPLY COMPANY 


1601 Howard St. — San Francisco 3, Calif. 


Catalogs Free on Request 
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Complete Class Proven plies 
. 


FREE CATALOGUES 


11447 euclid ave., cleveland 6, ohio 


(Circle No. 50 on Reader Service Card) 








eight semi-moist, half-pans and brush, list price, 75¢ 


A. knows no age! And... quality art supplies are 
important to the youngest as well as the oldest! 
All Craftint-Devoe School Water Colors are non-toxic... 
uniformly smooth...clear... brilliant... intermix perfectly! 
Formulated with the same scientific exactness as the best 


IIlustrated: Set No. 118 





artists’ colors ... perfect for even the most advanced work! 


Every set is packaged in a metal box with mixing 
palette lid and includes a fine-quality brush. Choice of 
five inexpensive sets ...semi-moist or dry color cake. 
Your best assurance of obtaining the finest School Water 
Colors is to insist that they bear the Craftint-Devoe 
name... the standard for over two centuries! 


Write on your school letterhead for FREE, 160-page, 


No. 46 Artists’ Materials Catalogue 


THE CRAFTINT MANUFACTURING CO. 


NEW YORK 


CLEVELAND -e- 
Main Office: 1615 Collamer Ave 


CHICAGO 
, Cleveland 10, O. 
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AUDIO-VISUAL GUIDE 





EARLY ADOLESCENT ART EDUCATION by Carl 
Reed, Charles A. Bennett Company, Inc.. 
Peoria, Ill. 1957. 
During the 1910’s there appeared many publications 
on the subject of art in the elementary school. Since 
1950 the interest seems to be shifting to art of the 
adolescent. The themes of college workshops, profes- 
sional conferences and the literature of the field give 
evidence that the junior high curriculum has become 
the pet subject of art educators. Carl Reed’s Early 
{dolescent Art Education reflects this trend. 
Mr. Reed feels that a conflict exists between the “pro- 
gressive’ and the “traditional” approaches to art edu- 
cation that must be resolved. As the recipient of a Ford 
Foundation grant, he traveled for a year throughout! 
America, visiting school systems and teacher-training 
institutions. He points out that he “visited junior high 
school art teachers, city art directors, college art teach- 
ers, commercial artists, fine artists, guidance counse- 
lors, state directors of school art, school administrators 
and parents’. Out of his travels and his experience as 
a junior high school teacher he has formulated the 
philosophy. ideas and suggestions that appear in Early 
{dolescent Art Education. 
The result is comprehensive. After establishing his 
aims for art in the junior high school, Mr. Reed dis- 
cusses the characteristics of the adolescent. the role of 
the teacher, the nature of the creative process, the 
course of study, counseling, audio-visual aids, evalua- 
lion, supplies. budget, facilities and public relations. 
The last-named four are seldom included in art edu- 
cation literature, and while his discussion may not be 
timeless information, it is timely. 
Early Adolescent Art Education leaves the impression 
that despite its protestations its approach to art educa- 
tion is more traditional than middle-of-the-road. In 
regard to the philosophy of art education, there are 
several questions the author might have answered more 
satisfyingly: How does the changing adolescent de- 
velop value judgments in his world of intense change? 
Is the traditional concept of design (transition, bal- 
ance, etc.) keyed to the nuclear-age adolescent? Do 
we not have a new concept of form? How do physio- 
logical and social factors affect the creative behavior 
of the adolescent? If art is not terminal until the 
eighth or ninth grade. as Mr. Reed suggests, is voca- 
tional data worth such heavy emphasis at those levels? 
While the author includes (for supportive purposes) 
many statements by educators, artists and designers, 
he makes little reference to studies made of the teach- 


IVAN E. JOHNSON 


Head, Department of Arts Educatior 
Fiorida State University 
Tallahassee, Fla. 


ing of art to adolescents, or to recent research on 
creative behavior and its impact on the perception we 
now have of the values in art education. 

Some valuable and unique information occurs in this 
hook on such subjects as counseling the student on 
careers in the art field and ways of developing better 
public relations. The chapter on supplies, budget and 
facilities realistically treats problems that all art teach- 
ers face. The format and illustrations are noteworthy. 
Although Mr. Reed’s zeal for giving specific instruc- 
lions to his readers is well-intended, in his next edi- 
tion he might delete some of his overly directive 
admonitions. By writing a little differently and includ- 
ing more descriptions of his junior high teaching ex- 
periences, he could stimulate more creative use of his 


book. 


CHILDREN’S ART EDUCATION by Estelle Knudsen 
and Ethel Christensen, Charles A. Bennett 
Co., Peoria, Illinois, 1957. 
Supervisors with an ear sensitive to teachers’ problems 
continuously seek to bring together satisfactory source 
materials for those with whom they work. Estelle 
Knudsen and Ethel Christensen, art consultants in the 
Minneapolis public schools, compiled their materials 
into Children’s Art Education. Because of its unpre- 
tentiousness and straightforwardness, the book has 
charm and interest. It is evident that the authors 
understand children and their teachers. The art ex- 
periences detailed are from the kindergarten through 
the sixth grade. 
The authors assume that the reader wants to know how 
children move toward and become involved in creat- 
ing art and they describe the situations they have 
observed. In their introduction they create a frame 
of reference; they refer the reader to sources for a 
more detailed accounting of the philosophical and 
psychological aspects of art education. Nevertheless the 
basis of their approach to art education is implied and 
seems to be predicated on recent studies of creative 
expression. 
The book is divided into two parts, “Classroom Art 
Experiences” and “Children’s Art Media”. The first 
section is most effective when it is describing learning 
situations the authors have known, although the more 
self-directed or experienced teachers may feel that 
some of the procedures are superfluous. 
The second half of Children’s Art Education is devoted 
to children’s art media. The information given here 
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is realistically presented and well- 
organized. The authors suggest a 
number of variations in the handling 
of materials. Careful study has been 
viven to the appropriateness of the 
niedia to developmental levels and 
i» typical kinds of classrooms. 

knudsen and Christensen strongly 
Ilieve teachers should identify their 
problem, study it, experiment and 
continuously evaluate what they are 
doing. No pat answers are implied. 
(nly through continuously evaluating 
the learning and the needs of chil- 
dren do they believe one can effec- 
tively teach art. At the conclusion of 
the book the authors provide a chap- 
tr entitled “Summing Up”. It is a 
s-ries of questions that stimulates the 
reader to provide his own evaluation. 
\\hen these questions are applied to 
Children’s Art Education one feels 
that this book fulfills their criteria. ¢ 
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Department 7202, Chicago 24, Illinois 
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good tools for 


BLOCK 
PRINTING 





“SPEEDBA|| 


LINOLEUM CUTTERS 
WATER SOLUBLE AND OIL INKS 
* excellent low-cost value 
* powerful chuck 
¢ hand-ground steel cutters 
* Speedball Press and Brayers 
* free lesson plans—write today 
Order Speedball products from any 
school supply house 


C. HOWARD HUNT 
PEN COMPANY 
Camden 1, New Jersey 
mfrs. of Speedball pens and products 


SPONSOR OF NATIONAL SCHOLASTIC AWARD 
FOR BLOCK PRINTING 
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Weber Costello 

NEW 


Glnhacofor 
WATERCRAYONS * 


“Dry Crayon ¥ Wet Crayon 
/ Water CrayonY Tempera 





All in one crayon— 
works like magic! 


24 BRILLIANT COLORS! 


Alphacolor WATERCRAYONS are highly 
responsive, water soluble, multi-purpose 
crayons in sparkling colors for a host of 
art and craft uses.*Weber Costello Trademark 
SEND FOR FREE TEST SAMPLE AND 
INSTRUCTION FOLDER 


WEBER COSTELLO COMPANY 


CHICAGO HEIGHTS, ILLINOIS 


Chalk + 
Art Material + Maps + Globes 
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Manufacturers of: Chalkboard + 


Erasers + 











Your best single source is 


, (Grumpacnen 














when it 
comes to 
artists’ material 


More for your 
budget allotment 


Quality 
at the right prices 


write for school 
brush catalog 





484 West 34th St. 
New York 1, N. Y. 
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No. 2 of a series 


"T don't know how 
I ever taught school 
without a Marsh 77 

Felt-Point Pen." 


(Teacher) 


P-35 





vARSH | 


ES 


MARSH COMPANY, 








F J EE! “Quickie Course in Drawing and Letter- 
ing.”” Write today! 


98 MARSH BLDG., BELLEVILLE, ILL., U. S. A. 








Writes! Draws! Paints! Ink is self- 
contained, instant-drying, water- 
proof and smearproof. Ten ink 
colors available. No. 1 Set contains 


art supply, school, stationery and 
department stores. $3.25. 





2 extra felt points... at 
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PROFESSIONALLY 


SPEAKING... 





® At the Los Angeles NAEA convention, some of us 
wondered what was being endorsed when Pittsburgh’s 
Director of Art Mary Adeline McKibben read a 
resolution in support of administration bills for estab- 
lishing “a Federal Advisory Council on the Arts in the 
Department of Health, Education and Welfare”. 
Ralph Beelke, who serves as art education specialist 
for the U. S. Office of Education in Washington, has 
sent us a copy of the bill (Senate Bill S. 1716, pre- 
sented March 26, 1957, by Mr. Smith of New Jersey 
and referred to the Committee on Labor and Public 
Welfare). 

Specifically the bill holds (a) that the growth and 
flourishing of the arts depend on freedom, imagina- 
tion and individual initiative; (b) that the encourage- 
ment of creative activity in the performance and 
practice of the arts and the fostering of widespread 
participation in and appreciation of the arts are es- 
sential to the general welfare and national interest; 
and (c) that the encouragement of the arts, while 
primarily a matter of private and local initiative, is 
an appropriate concern of the United States Govern- 
ment. 


The proposed Federal Advisory Council would consist 
of 21 members appointed by the President. A Senate 
subcommittee held hearings in New York last May on 
this and similar bills but no further action has been 
taken by either House or Senate. Letters to your con- 
gressman will indicate your professional interest in 
this legislation. 


® People are still talking about the glamor of the big 
NAEA conference and anticipating the slides of the 
Visual Statement of the theme, “Art and the Adoles- 
cent” and the commercial exhibits. Both sets of slides 
will soon be available through Dr. Konrad Prothmann, 
7 Soper Avenue, Baldwin, L. I., N. Y. 


® Jack Bookbinder, Philadelphia Public Schools. 
organized the summer meeting of the NAEA (Phila- 
delphia, July 1) which featured as principal speaker 
Henry Marceau, Director of the Philadelphia Mu- 
seum. All art educators ought to see the exhibition, “A 
Hundred Years of Art Education” prepared for NEA 
by Italo de Francesco. 


= With many school systems reporting pre-school 
work-shops of one type or another, the Cincinnati pro- 
gram presents a continuing approach that seems a 
good one. During the week preceding the opening of 
school an extensive workshop is held for all Cincinnati 
teachers. Consultants are invited to lead in the various 
areas. This year Dr. Fred Mills, Assistant Professor 
of Art at Indiana University, will conduct two art 


ALEX L. PICKENS 


Instructor in Art and Art Education 
University of Michigan, Ann Arbor 


workshop sections—a morning session dealing with 
elementary problems and afternoon with junior and 
senior high. These workshops become the basis for 
the development of an in-service education program 
for teachers throughout the entire school year. Attend- 
ance is on a voluntary basis, but usually more than 80 
percent of all Cincinnati teachers are on hand. Pro- 
fessional credit is granted for attendance. 


During the past several years, the program has had 
the leadership of Dr. Manual Barkan of Ohio State, 
Dr. Edward Mattil of Pennsylvania State University, 
Dr. Jack Arends of Teachers College, Columbia, 
Ivan Johnson of Florida State and Edward Daute- 
rich, Cincinnati’s Supervisor of Art Education. 

= A published report of the Ann Arbor conference of 
the National Committee on Art Education, including 
the major speeches, will be available this fall. Shown 
at this conference was the exhibition of International 
Children’s Art which is extensively reviewed in this 
issue of Arts and Activities. A film strip recording 50 
panels from the exhibition is available through the 
Audio Visual Department of the University of Michi- 
gan at Ann Arbor. Another 50 panels form a circulat- 
ing exhibition which may be booked through the 
Museum of Art at the University. 


® The Arlington County, Virginia, Art Department is 
distributing this fall a new elementary art guide. Su- 
pervisor of Art Richard G. Wiggin says that the new 
guides are unique in that they are pointed toward the 
classroom teacher with such titles as “Art and Read- 
ing’, “Art and Social Studies” and “Art and Science”. 
A separate guide for each grade level lists activities 
suitable for use by classroom teachers. 

® An art resource guide will soon be forthcoming from 
the Detroit Public Schools. Helen Gordon, Super- 
visor of Art, reports that it has been in preparation 
for the past year. 

# The International School Art Program, sponsored 
by the American Junior Red Cross and the NAEA, is 
completing its tenth year. The original number of 
four participating countries has now grown to 43. Art 
teachers and directors interested in submitting groups 
of paintings for exhibition should contact the national 
chairman, Ruth M. Ebken, Art Supervisor, Pitts- 
burgh Public Schools. 

® The Florida Art Teachers Association is to meet in 
October in Orlando for a Fact Finding Conference. 
Marion Davis of the University of Florida is presi- 
dent of this association. 


® The Michigan Art Education Association will meet 
September 27 and 28 at the Pantlind Hotel in Grand 
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COPPER ENAMELING 


( 

) Learn All Basic and Advanced Techniques 
¢ ask for FREE DESCRIPTIVE FOLDER MC-20. Also 
i ¢REE 77-page catalog on Jewelry and Enameling 
% supplies. 

( 
i 


BERGEN ARTS AND CRAFTS 
0 South 17th Ave., Dept. JA-4, Miami, Fla. 


OP ee ee ee PP er er ee, 
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}PLASTI-TAK 


The \BSOLUTELY DIFFERENT adhesive with countless 


prac'’cal and proven art uses. Sticks to any surface in 


the lassroom and gives invisible support. Better than 
tapes, staples etc. Won't wear ort or dry out. 
> iw RE-USABLE. Write now for free sample. 


BROOKS MFG. CO. 
| Dept. 60 1514 Aster Place Cincinnati 24, Ohio 
(Circle No. 36 on Reader Se-vice a 





SEMIPRECIOUS GEMS 


exotic materials * ebony * ivory * curiosa 


JEWELRY FINDINGS, UNUSUAL SUPPLIES 
| * sam kramer 


CATALOG 25¢ © Dent. AA. 29 w. ath St., 


New York 11, N. 
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Crafts to to ‘Decorate 


IN OUR CATALOG 


You'll see an exciting variety of craftswares 


for design and decoration. Clever items to 
enrich your crafts interests at a low cost. 
Unlimited for creative effects. No charge for 


catalog. 
PLEASE WRITE 


ACA SANDUSKY. OnI0 
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THE SECRET 
OF OUR RAPID GROWTH 
IS SIMPLY THIS: 


1, WE CARRY ONE OF THE NATION'S LARGEST 
AND MOST COMPLETE STOCKS OF HOBBY 
CERAMIC SUPPLIES AND EQUIPMENT— 


2, WE SELL ONLY AT MANUFACTURERS PUB- 
LISHED RETAIL AND WHOLESALE PRICES. 


3, WE SHIP PROMPTLY—NO WAITING. 


4, WE MAKE THE BEST SLIP IN THE NATION. 
BUT DON'T TAKE OUR WORD FOR IT. ASK 
ANYONE WHO USES IT— 


HOUSE OF CERAMICS, Inc. 


3293-3295 Jackson Ave. 
MEMPHIS 12, TENN. 








CERAMICS & COPPER ENAMEL 
Complete School Supply—Kilns, clays, wheels, 
glazes & tools—*Activities in Ceramics” by 
Seeley $1.50 p.d. Designed for schoo: use; 
completely illustrated. Free, large illustrated 
catalog. 


SEELEY'S CERAMIC SERVICE 
7 Elm Street Oneonta, New York 
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Plywood Plates & Trays— 
Wood Bowls 


For free catalog write to 


WOODENWARE TO DECORATE 


Main Street Bethel, Vermont 


»*>***%* 
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FREE WHOLESALE 
CATALOG 
FINEST ART MATERIALS 
40% = 53% OFF sicio ice. 


Materials 


Water Colors — Tempera — Crayons 
Pastels — Paper — Brushes — Silk 
Screen Material — Oil Paints — Canvas 
Inks — Books 


Write for free samples and catalog. 
UTRECHT LINENS AS Wot crs 
Manufacturers & Distributors 
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EVERYTHING FOR ENAMELING! 


LOW-COST KILN 


. for begi or professi |. Fires pieces up to 43/4” 
diameter and 11/2” high. It reaches enameling tempera- 
ture quickly and maintains it constantly. All parts are 
easily replaced at nominal cost. 
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NEW BY THOMPSON 
ENAMEL GLAZE PAINTS 


A superior decorating medium for painting designs 
over enamel base coats. Supplied in kits and bulk 
form. 








ENAMELS 


Complete line of enamel colors including opalescents. 


METALS 


All shapes and sizes in copper and the new silver-plated 
steel which requires no precleaning. 


FINDINGS 

For cuff links, earrings, brooches etc., and all types of 
chain in copper and brass. 

ILLUSTRATED CATALOG 

Write for your copy of our new catalog illustrating our 


complete line. Includes helpful hints and projects on 
enameling. 


DEPT. AA 


ThomasC.ThompsonCo. 
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METALCRAFTING 


PROJECTS 


Especially Suitable 
for VOCATIONAL 
EDUCATION 


e ALUMINUM ETCHING 
¢ STIPPLING 

e COPPER TOOLING 

e FOIL EMBOSSING 


Looking for something new and differ- 
ent to offer your students this year? 
Introduce them to the art of metal- 
crafting. 

With just a few simple directions even 
your most inexperienced students find it 
surprisingly easy to make beautiful 
and coasters, wall plaques, bracelets, 

a other fascinating items. 

he only basic materials needed are 
Metal Goods Corporation’s sparkling 
Mirror-Finish Aluminum, or luxurious 
my - aluminum COLORCIRCLES 

etal Goods Corporation's Safe-T- 

Etch, non-acid etching compound .. . 
and Metal Goods — ration’s Hi- 
Temp Craft Black as um paint. 

MGC Aluminum ante Circles are of 
the finest quality obtainable. 

MGC Safe-T-Etch is the safer, faster 
etching compound which removes all of 
the objectionable featuresin acid etching. 

MGC Hi-Temp Craft Black is the 
free-flowing, quick-drying, asphaltum 
paint that helps achieve cleaner, sharper 
etched lines in craft designs. 

Metal Goods Corporation also has 
aluminum and copper embossing foils 
and tooling metals, and many other 
craft materials. 

For additional information, send for 
descriptive literature and price list, to- 
day. No obligation, of course. Just tear 
out and fill in the coupon shown below. 
Your request will get prompt attention. 





BAO’ 
pS CORRS 
wWrih\ Se TEAR OUT AND 


MAIL COUPON TODAY 


7 
| METAL GOODS CORPORATION: Croft. Div. I 
5227 Brown Ave., St. Lovis 15, Mo. | 
| Gentlemen: $ | 
| Please send FREE literature on moking beauti- | 
| ful trays, coasters and other Craft items; also | 
price list. 
| (Please type or print) | 
| | 
\ 


Nome_ 





Address 


City _______ ____Ione_ Sete, pana 
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TEACHERS 


ri, . Jf . 


.the “new 


Flo-master felt tip pen 


Teachers who use this all-purpose felt-tipped 
pen for visual aid and drawing projects often 
wonder how they ever got along without it. 
The Flo-master is a truly universal writing tool 
for paper, wood, glass, metal, cloth, rubber and 
even plastics. Whether you want to make visual 
aids, charts, graphs, maps, posters or flash 
cards ...or art or lettering, your Flo-master is 
always ready for instant action — and no clean- 
up afterwards! 


fr»/ Slim, trim Flo-master a/ 


Art Pens have interchange- Graphs 

f able tips, use brilliant a/ 
Ay instant drying Flo-mas- 

Charts _ ter inks in eight stand- Posters 


/ ard colors, including a/ 
black. Individual Flo- 

Flash cards master Pens are avail- Visual aids 
able from your school supply, art, or stationery 
center at prices from $3. Flo-master colorcraft 
sets, equal to 4 complete sets in 4 colors, are 
designed especially for Art and Elementary 
School Teachers. Ideal for supply room. 

Get your free copy of the Flo-master School Bul- 
letin showing time-and-money-saving ways to 
ease your work load with this handy felt-tipped 
pen. Write to Cushman & Denison Mfg. Co., 625 
Eighth Ave., New York 18, N. Y. 


—— ee ee ee ee 
tn, 


< Fie-measter > 


id 
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KEY TO COVER PHOTO 


1 || 7 |} 13 || 19} | 25} | 31 








2 || 8 || 14 | | 20) | 26 | | 32 





3 }/ 9 |} 15 || 21) | 27 || 33 


4 |} 10 || 16 | | 22 | | 28 | | 34 











9 ){ 11 )) 17 || 23) | 29 || 35 
6 || 12 || 18 || 24) | 30 || 36 


(1) Norway, (2) Japan, (3) Canada, (4) 
Japan, (5) Ireland, (6) Mexico, (7) France, 
(8) Japan, (9) India, (10) Japan, (11) 
Japan, (12) Japan, (13) Norway, (14) 
Mexico, (15) Japan, (16) Japan, (17) Eng- 
land, (18) Austria, (19) Japan, (20) Ger- 
many, (21) France, (22) France, (23) Ire- 
land, (24) Japan, (25) Ireland, (26) Ceylon, 
(27) Japan, (28) Japan, (29) Canada, (30) 
Japan, (31) USA., (32) France,- (33) 
Canada, (34) Italy, (35 & 36) France. 
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For Your Classes or Your Studio . . . . Complete 
stocks . . . . Prompt service . . . . Reasonable 
prices . . . . Top quality. . . . Since 1910! 


WRITE FOR SAX ALL-CRAFTS CATALOG! 
Too much to enumerate! Enameling, Ceramics, Mosaics, 
Sterling Silver, Woodenware, Metalcrafts, Felt, Basketry, 
Art Supplies, etc,, etc. 


WRITE FOR SAX LEATHERCRAFT CATALOG! 
One of the largest leather stocks in the U.S.A., includ- 
ing wide assortment of remnants, ideal for inexpensive 
projects. Tremendous assortment of tools, kits, books, 
projects, etc. 


Write for the catalog you need—Today! 


SAX-C RAFTS SAX Bros. Ne. 


DEPT.A 1111 N. 3rd ST., MILWAUKEE, WIS. 


aN ee Oo eM 

PREHISTORIC STONE 
ARROWHEADS 
*Found In American Caches 


ASSORTED Sizes $900 
STONE VARIETIES Ppd. 


R. T. WATERSvopirect import) 








1383 E. 26 St. Brooklyn 10, N. Y. 
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Show New Style Greeting Cards 
Make $50, $75, $100, and more 


XTRA MONEY 


for Yourself or Class Projects 
Show friends New Ideas in Christmas, 
All Occasion greeting card assort- 
ments, ngs, ribbons, 
home and gift i . it's easy — it’s 
Outfit, 
jeta! 


fun! Profits to $1.00 
Write today for Free costing 
Free Catalog. Selling Guide, all details 
FREE SAMPLES | and Sensational Free Offer. Act Now! 
Name Imprinted | NEW ENGLAND ART PUBLISHERS 
Christmas Cards North Abington -944, Mass. 
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FREE CURRICULUM MATERIALS 


the live curriculum materials you need to enrich an | 
Vitalize texthook teaching are listed in the new 17 


ELEMENTARY TEACHERS GUIDE TO FREE 
CURRICULUM MATERIALS 


Authoritative, selective, and easy-to-use 
Available for $5.50 on 30 day approval 
Educators Progress Service — Randolph, Wis 
Dept. A 
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FREE! 


Inside 





If you are the talented auth: r 
of an p il ehacl ript, 
let us help gain the recognition 
you deserve. We will publish 
your BOOK—we will edit, design, 
print, promote, advertise and 
sell it! Good royalties. 
Write for FREE copy of 

How To Publish Your Book 
COMET PRESS BOOKS, Dept. AAS 

200 Varick St., N. Y. 14 
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Publishing 
Your Book 








SHELLCRAFT 


A FASCINATING AND INEXPENSIVE CRAFT 
IDEAL FOR GROUPS AND CLASSES 


ILLUSTRATED CATALOG .25 


THE NAUTILUS, P.O. BOX 1270 
SARASOTA, FLA. 
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RICH ART 


presents 
FRESCO 


Powder Tempera 
Colors 





Made with genuine 
water-dispersable pigments 


Ea 


containers 
all colors 


75 


List 






White - Yellow - Orange - Red - Turquoise 
Blue - Ultramarine Blue - Green - Dark 
Green - Magenta - Violet - Brown - Extend- 
ing White - Black. 






31 WEST 21st STREET NEW YORK 10. NY. 
esesee@eepeseeeeaeeueeueas 
eseseeepeeeeeeeeeeeeeepauoeaee 
seseseesee eee eeseaeeaeesucsas 
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Rapids. Speakers will be Dr. Reid 
Hastie (University of Minnesota) 
and Dr. Fred Logan (University 
of Wisconsin). 

# The National Association of 
Schools of Design will hold its annual 
meeting at the Cranbrook Academy 
Art from October 10 to 13. Dr. 
Harold R. Rice, president of the 
Moore Institute of Art in Philadel- 
pia, is president of this association. 
s The theme for the 1957 conven- 
tion of the Illinois Art Education 
Association is “People: As Explorers, 
A; Appraisers’. The conference will 
be held November 7 through 9 in 
Joliet, Illinois. Marie Ringquist, 
Director of Art Moline, 
is president. 


v! 


in I}linois, 
8 Hammond’s Director of Art, Olga 
Schubkegel, reports that the In- 
diana State Teachers Conference will 
be held October 25 and 26 in five di- 
visions of the state. The program of 
the Art Section will emphasize the 
elementary level and feature as guest 
speaker Carolyn Howlett, head of 
the Art Education Department of the 
Art Institute of Chicago. Also on the 
program are workshop activities for 
classroom teacher participation. 

#8 The resignation of Sarah Joyner 
as State Supervisor of Art in Virginia 
came as a surprise. She has accepted 
a position on the of 
Georgia art faculty. 


University 


® A familiar name in an interesting 
new place is Edward Mattil as edi- 
tor of Everyday Art. If the Spring, 
1957, issue is indicative of the maga- 
new look, Ed 
gratulated. 


zine’s is to be con- 


® Dr. Leven C. Leatherbury has 
been appointed Supervisor of Art 
Education in the San Diego public 
schools. For the past five years he 
has served as Specialist in Art Educa- 
tion in Baltimore’s school system. 


@ When the country’s art materials 
firms formed their national associa- 
tion, they selected a colorful and un- 
forgettable name: “The Ship”. Bill 
Milliken, the Binney & Smith repre- 
sentative who is well known to art 
people the country over, was recently 
elected by “The Ship” as council 
member of the NAFA. 

® To be sure of receiving current 


bulletins and news of professional ac- 
tivities and conferences, don’t forget 





to pay your dues to the state, regional | 


and national associations. e 
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Use SENCO RULERS 






FOR NEATNESS 
AND ACCURACY 


NOVELTY CO., INC. 
52-54-56 Miller St., Seneca Falls 27, N. Y. 
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es HANDICRAFT 
CATALOG 


ATTENTION! 
Send for our big new catalogue. 
Packed full of hundreds of ex 
citing, useful crafts such as: 





Leather craft Basketry 
Metal craft Shell craft 
Bead craft Wood work 
Ceramics Glass etching 


ea 

COMPLETE SECTION ON SCHOOL SUPPLIES 
Write immediately to 
MITCHELL-STEVEN 
HOBBY CRAFT CO. 

197 Evergreen Dr. Westbury, N. Y. 
Dept. AAI 
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PEACOCK 


ORDER today a 
, 12-inch Loom 


— 






Simple, sturdy. 
Weaves any ma- 
terial. Widely 
used in schools 
and hemes, 


Showing complete line ef original 
craft projects and materials in steck 
6. for quick shipmen 


t. 
THE HANDCRAFTERS 


Makers and distributors ef unusual craft supplica 
7 SA W. BROWN ST. WAUPUN, WISCONSIN 
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ALWAYS 
lit 







tubs off clean. 
FOR THE GRAPHIC ARTS A MUST 


'°o by Stotionery, Artist Supply and 
shuacyine Photographic Deolers every- 
King where. 





UNION RUBBER & ASBESTOS CO. 
TRENTON, W. J. 





DO YOU 
NEED MORE 








mas raclie 
re bt ot 





Keep a supply of these amazing little 
discs on hand. They're adhesive on 
both sides—stick without damage to 
any surface including blackboard, 
glass, wood and tile—and they are 
neat, completely out of sight when 
applied. 


Use them for mounting papers, wall 





take the place of tacks and ‘ape 





charts, pictures, displays, window 
decorations, albums and in hundreds 
of other helpful, practical ways. 














Still only $1.00 for 
328 dises (four folders) 


order from your school 
supplier er from 
*Distributed in Canede by 
REEVES & SON (Canada) Ltd., Toronto 10 





THOMPSON-WINCHESTER CO., INC.* 
1299 Boylston Street 


Please send 


per pack, 1.00 each. 
Nome.... 
Street 


Boston 15, Mass 


Zone... State 


packs of Stik-tacks, 328 discs 
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MODOCLAY makes it easy! 


PROVED professional results without kiln firing 
or casting! Dries hard in air, easily worked. 
Adheres to metal, wood, plastics, plaster. Arma- 
ture can be left in when drying. Finish as vou 
wish. $1 for | ib., instruction booklet. 


MONTGOMERY STUDIO West Chester R.D. 4, Pa. 
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AMAZING NEW HOMOGENIZED 
SELF-HARDENING CLAY 


No firing, 


tree 


no crumbling——just add water. Information 
EASY ART PRODUCTS 

15842 W. 7 Mile Rd. 

DETROIT 35, MICH. 
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Now you can make fabulous mosaics that 
would cost hundreds of dollars to buy — 


MOSAICS: jvci: 


By Edwin Hendrickson 


Here, at last, is a complete how-to book on 
mosaics. Using a new simplified technique, the 
author shows how mosaic craft can be a re- 
warding — and even profitable — hobby. Easy, 
step-by-step instructions and over 100 photo- 
graphs will guide you as you make mosaic 
tables, shelves, paperweights, floor and wall 
designs. There is detailed information about the 
A different kinds of materials, 
how to use them and where 
to puy them. 20 original 
patterns by well-known 
mosaic artists, in styles 
ranging from the Byzantine 
to “‘Mondrian.”’ Start now 
to beautify your home with 
mosaics. Order today. 
Only $3.50 
HILL AND WANG, INC. 
Dept. B-9, 104 Fifth Ave. 
New York it, Nw. ¥. 
Also available at leading 
book & craft supply shops. 
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Old Lines Expanded 


New Lines Added 





STEWART CLAY'S 
90th ANNIVERSARY 
CATALOG 


(Since 1867) 
© Hundreds of Illustrations 
*® Over 366 Main Topics 
Chock-full of the most up-to-date selection of money 
saving materials and supplies ever assembled in one 
volume. 


Some of the items 
this BIG Catalog Contains: 


@ Sculpture Supplies e Ceramic Supplies 

@ Modeling Materials e@ Enameling Material 

e@ Kilns and Clays 

e Mosaics, Wheels, Books 
e@ Casting Material 

e@ Pottery Supplies 

e Glazes, Clay, Slip 

e@ Chemicals 

e@ Tools, Brushes 


Send for FREE Catalog No. 
GAAB available by request 
on your letterhead. 











STEWART 6) a ol oe 


133 Mulberry St 


INC. 


. New York 13. N.Y 
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ited Offer” 


“HOW TO WHITTLE” 
BOOK PLUS 
X-ACTO KNIFE 


both 
for 4 
only 


GREATEST BARGAIN 
IN X-ACTO HISTORY! 


Nothing devel- 
ops creative 
skills like wood 
whittling. If 
you have never 
tried to whittle 
before here is 
your chance to 
learn quickly 
with the help of our 
excellent “how to” booklet and an X-acto 
replaceable-blade knife for only a quarter. 
Booklet clearly explains how to whittle 
with detailed instructions for making sev- 
eral useful projects. X-acto knife is made 
of polished steel 534” long with patented 
lock. Blades are reversible. Extra blades 
available in all hobby stores. 


Available wherever Hobby 
xXx-acto Tools are sold or send 25¢ 
in coin to 


X-ACTO, INC. 
48-91 Van Dam Street 
Long Island City 1, N. Y. 











CRAFTS 


~ FR R E E CATALOG 


Here is a catalog that is absolutely chuck 
full of supplies for almost any craft that 
you care to mention. 48 pages of illus- 
trated items. it is the most complete 
catalog in the crafts field. today. The 
prices will please you. 

Quantity discounts available. 


WRITE: 


AMERICAN HANDICRAFTS CO. 


P. O. BOX 1479-AA 
FORT WORTH, TEXAS 


Ff =| 





¥ 




















also 
CRAFT 


FREE movies 


The American Handicrafts Co. has spent 
much time and money in producing these 
color and sound movies which are avail- 
able for showing FREE to you at NO 
COST except for return postage. Films 
are completely instructional and excellent 
teaching aids far classroom. All film is 


mm. 
ALUMINUM COPPER TOOLING COPPER 
DESIGNING & MANUFACTURING ENAMELING 


5 REED WEAVING 
PENCIL MAGIC = an) WROUGHT 
WRITE: 


IRON PROJECTS 


AMERICAN HANDICRAFTS CO. 












P. O. Box 1479-AA, Ft. Worth, Texas 


MPT 
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BENNETT BOOKS 
4 Brand New 1957 Books 


EARLY ADOLESCENT 
ART EDUCATION 


Destined to be one of the most valuable cor ribu 
tions in the field of art education! Offers a co.nplet 
analysis of one of the most critical periods of th 
learning 


years junior high school, or ear! 
adolescsnee, Comprehensively covered in the book ir 
simple understandable language are the vital facto: 


ot physical and mental development, need for socia 
contacts, coordination with all school and life activi 
ties, and careers in art. Direct, detailed considera 
tion is also given to the art teacher's problems 
Based partly on study of three-dimensional studen 
are on a Ford Foundation Fellowship. 

D $4.80 


Children’s Ari 
EDUCATION 


Here is a book on teachin 
art to children that wil 
make an instant hit wit 
classroom teachers a1 
teachers, consultants, par 
ents, and administrators. Aj 
most half the book is give: 
to reports on actual kinde: 
garten through Grade 

classroom experiences — ex 
plaining the approach < 
experienced teachers. A fev 
problems met are how t 
arouse interest in art ex 
pression, how to achiev 
results with creative growt 
in children through art, an! 
how to judge children’s a: 
product on their own leve 


pte. 
KNUDSEN & CHRISTENSEN.......... $4.80 


PAPER FIGURES 


Photographs throughout the book show how to make 
human and animal forms of papers, many wit! 
moving heads, arms and legs. Detailed drawings, 
simply written instruction. Stggestions for tlh: 
children that are basic for classroom use. 


PAULI & MITZIT. 





mouwenes £ ty Seeeere 





$2.00 





HIURE Paper Sculpture 
and Construction 


Covers materials and tools, 
copying and enlarging cd 





signs, decorative forms, 

use of cellophane, papie: 

mache and newspaper 

tubes. Also includes child 

ren’s classroom work, 

flags, baskets, dolls, etc 

TF ai Tells how to give paper 

i character. Over 100 illu 

i trations. 

} ee $1.50 


ART IN EDUCATION 


Announcing for early "58! A complete and con 
prehensive book on entire subject of Art Education 


CONANT 


For Young America 


The most widely used text of its kind! For beginning 
junior or senior high school art classes to serve as 
a basic text for the general art course. Skillfully 
organized and combines all 3 major phases of art 
creative activity, appreciational experiences and 
functional use of art knowledge. 

NICHOLAS ET AL $3.20 


CHAIR AND STOOL SEATING—Dryad.............. $1.15 
WEAVERS CRAFT (1957)—Simpson & Weir....$5.75 


Be sure to send for the Chas. A. Bennett FREE booklet on 
Crafts and Arts. 


CHAS. A. BENNETT CO., Inc. 


7107 Duroc Bidg., Peoria, Illinois 


Art 








Send Early Adolescent Art Education @ $4.80 
Children's Art Education @ $4.80 
Paper Figures @ $2.00 
Paper Sculpture and Construction @ $1.50 
Art for Young America @ 3.20 
Arts and Crafts in Our Schools @ $1.75 
Art Education in Kindergarten @ $1.50 
FREE Arts and Craft Catalog 
$ enclosed 
Send C.0.D. Send for Free 30 Day Exam 
NAME 
SCHOOL 


SCHOOL ADDRESS 


CITY STATE 
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Art Appreciation 


(continued from page 27) 


policy for guidance on the type of 
decoration required for the site and 
tie buildings, to study and evaluate 
all offers, proposals and donations of 
works of art from governments, or- 
canizations and individuals, to advise 
regarding acceptance or rejection of 
vilers, and to artists who 
might be appointed to execute sculp- 
murals and other works of art 
al appropriate locations. 


propose 
lure, 


Sieel erection for the Secretariat 
building was started on April 19 and 
completed on October 5, 1949. This is 
the tallest of the group, 39 stories 
above the ground and three stories 
underground. This rectangular-shaped 
structure of steel and blue-green glass 
is located at the southern end of the 
site and oriented north and south. It 
is 73 feet wide, 287 feet long and 505 
feet above street level. 

Ai {joining the Secretariat building on 
the east is a long, low structure com- 
prising the conference area and meet- 
ing halls. The main part of the build- 
ing is occupied by the three council 
chambers: the Economic and Social 
Council, the Trusteeship Council and 
the Security Council. 

The Security Council Chamber was 
designed by Arnstein Arneberg of 
Norway. This room contains a large 
mural painted by the Norwegian art- 
ist, Per Krohg, symbolizing the prom- 
ise of future peace and individual 
freedom. The Economic and Social 
Council Chamber was designed by 
Sven Markelius of Sweden. Here a 
most dramatic effect is achieved by 
the sombre colors and unique ceiling 
treatment. Exposed pipes and ducts are 
boldly decorated with rectangles of 
black, grey and white. The Trustee- 
ship Council Chamber, designed by 
Finn Juhl of Denmark, combines 
color and fine woods to achieve a 
strikingly light, clean and harmoni- 
ous effect. 

The General Assembly building has a 
sloping, double concave shape. It is 
topped with a shallow dome and faces 
a landscaped plaza to the north. The 
vast scale of its acoustically-perfect 
auditorium creates a dramatic setting 
for the General Assembly. The dele- 
gates’ area, which might be compared 
to the stage of a great theatre, is 
framed by huge wooden screens, 
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*E 
for ELEMENTARY SCHOOLS 


MARSHALL'S PHOTO 
OIL COLORS for hand 
coloring photographs 
—transparent, perma- 
nent, brilliant. $1.65 
to $14.45. 







A_ FASCINATING ART ACTIVITY 
coloring photos and pictures 
ASY * CREATIVE *FUN 


Many teachers easily earn extra money by hand coloring 
photos for friends, photo studios, and stores. 


MARSHALL’S 
PHOTO-OIL 


PE 


successful for 
use with the 
colors in tubes. 
Ideal for small 
pictures and 
details. $4.75 


for HIGH SCHOOLS 


NCILS, so 








PHOTO-OIL COLORING 
FOR FUN OR PROFIT. 
Here’s a real text on col- 
oring. The book is in its 
eighth printing and 
more popular than ever. 
$3.50 





(] 1 6-o0z. can of Pre-Color Spray at $1.50 
[] 1 box of Photo-Oil Color Pencils ot $4.75 











MARSHALL'S newest product 
— the PRE-COLOR SPRAY. 
Prepares all surfaces for 
coloring — such as Pola- 
roids, glossies, etc. $1.50 


JOHN G. MARSHALL MFG. CO. — 167 North 9th Street, Brooklyn 11, N. Y. Dept. A 


WRITE TO: 

| 

PLEASE SEND ME FREE COLORING BROCHURE ' 
[] 1 Hobby Set of Photo-Oil Colors at $5.95 1 

L] ‘'Photo-Oil Coloring for FUN or Profit’'—$3.50 | 

(A BOOK) 1 

ADDRESS } 














CARVING TOOLS 
HOBBYCRAFT SETS 





Low Prices. Liberal Discounts to 

Schools & Dealers. 

BIG 8 PAGE FOLDER FREE. 
Write To-Day. 

FRANK MITTERMEIER (Est. 1936) 

3577 E. Tremont Ave., New York 65, N.Y. 
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Ceramics-Mosaic 





Copper Tatelaat=iitate| 


Your com: source of materials & 
cuulsenena. suuy illustrated 
INSTRUCTIVE CATALOG 
E i . ms - To letterhead 
TEPPING sTubio Surety co. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 
















VINYL 


Mosaic Tile 


MOSAICS 


An exciting 
new medium 
for creative 
hands 


Vinyl tile comes in 30 brilliant colors and are 
available in sheets, pre-scored into 4%” squares. 
Just break off tiles as needed. Cuts easily with 
scissors. Tiles can be used for decorating on 
wood, metal, glass or cardboard. 


Write for Color Card and prices 


Hobby-Time Manufacturing Co. 
12831 Lyndon ° Detroit 27, Mich. 











JEWELRY MAKING 


for rth ERSMITHING, awe 
AND LAPIDARY STON 


-:and ENAMELING 
mplete line of materials, ea nants ond oom = 
MOUNTING. Pure 


Silver and Sterling Silver Sheet, bezel wire, 
round & square wire, findings and chain. } 
Copper forms, shapes & bowls. Soldering, 
polishing and plating equipment. ‘ 


ELGAR 
ENAMELING 
KILN 


$9 4% 


F.0.8. Chicago, Ill. 


Front Opening Door—Hearth Stainless Steel 
Finest Quality Insulation 





inside Hea Dimensions: 6'/2 inches wide, 
7 inches deep, 2'/2 inches + ~ 

Con be w hy ordinary house current 110 
volts A.C. 


Appreuimate. welght 14 Ibs. 
Send for free illustrated catalog No. 45 


ERNEST LINICK & CO. 


South Wabash Ave. (Room 719) Chicago 3, Ill. 
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oTUDENTS 4 


452 Jo mhorP 














‘the stwe 


THE FIRST BASIC IMPROVEMENT OVER CLAY IN 3000 YEARS! 


The miracle plastic modeling material 


that can be BAKED 
in KITCHEN OVEN! 


No kiln necessary 


Pyt 


Clean, safe, easy to handle 

@ Colors blend for unusual effects 
Permanently hard and unbreakable 
after baking. 











Can be used repeatedly before 
baking. 





Does not dry, crumble or freeze 


Special School Offer! 


TEACHER'S SAMPLE y 3150 

6 Assorted Coons 

2 Modeling tools..-.--"" 
ilustrate 

ONLY #100 (as —_ 


Postpaid 


Does not shrink or lose detail 
in baking. : 
You make bake it 


can't break it! 


rs Pyrocon 


Craft teachers from kindergarten 
through college have.found Pyrocon 
the ideal classroom modeling mate- 
rial. Order your sample kit today! 














" TRANSOGRAM COMPANY, INC., 200 Fifth Ave., New York 10, N. Y. | 
| Enclosed is my dollar. Please send my kit today. | 
ee I 
| I 
OS ll i 
{ I 
ADDRESS — ————— ae a ee ae 
l 1 
L.crv. —_ salina a. —_ = 
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formed by the two side walls of gold. 
finished fluted wooden strips. Rising 
to the dome that dominates the ceil- 
ing of the hall, the organ-like effect o! 
the vertical wood strips was included 
by the architects both for beauty an« 
for better acoustics. On a plain wall 
back of the podium is a large emblem 
of the United Nations. The side walls 
are decorated with murals by the 
French artist. Fernand Leger. 


The area around the various build- 


ings is handsomely landscaped. There 


are rose gardens, a playground wit) 
swings and seesaws for children of 
the neighborhood and a circular foun- 
tain which is a gift from the children 
of the United States and its Terri- 
tories. 

Boys and girls are encouraged to visit 
the United Nations Headquarters. 
There are free tours daily. ° 


PAINTING PICTURES——— 
ABOUT PEOPLE 


13 Min. Color Sale—$118 
Rental $7.50 

A film for intermediate and 

high school students. Illinoi, 

State Normal University pro 

duction. 

INTERNATIONAL FILM BUREAU INC. 
57 E. Jackson BI. Chicago 











Manuf 
FLO * 
All sur 
FLO-S 
wood s 
SCRIB 
in nege 
DRI-I 
for use 
MARI 
with o 
markin 
(Aanuf: 


Flogt 











(Circle No. 25 on Reader Service Card) 


ANIMATED CARTOON © 
Gg ART INSTRUCTION 
Y/ i LS 











die 
a 5 © 
= Py 
= s 
= = 
s = 
ra = 
= 


Offers simple formula fer two-dimen- 
sional designing: basic shapes, styliza- 
tion, exaggeration, distortion. 





Shows effective ways of obtaining 
space and distance in drawing and 
painting. 


EACH FILM: 10 MIN. COLOR-SOUND 
SALE $100.00, RENT $5.00 
ORDER TODAY! 


BAILEY FILMS, 








INC. 


6509 De Longpre Ave., Hollywood 28, Calif. 
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ART MASKOID 


The Liquid Mask-Out Medium for Watercolor 
Painting. 

Brush it on . . . Peel it off. 

Leaves open areas crisp and white. 


Andrew Jeri Company, Inc. 
1281 McDonald Ave., B’klyn, N. Y. 
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QUALITY 
PRODUCTS 


Manufacturers of 

FLO * PAQUE Opaque Colors for arts, crafts, etc. 
All surface—all purpose. Quick drying. Permanent. 
FLO-STAIN Penetrating, pigmented stains for 
wood surfaces. Permanent. Quick drying. 
SCRIBECOAT Coatings for plastic sheeting used 
in negative engraving (maps). 

DRI-INK Eight instant drying, transparent colors 
for use in Markmosters. 

MARKMASTER Felt tipped fountain applicators 
with or without valve contro! for posters, signs, 
marking, etc. 

(Aanufacturers of 


write for literature to: 





Floquil, Dept. AABG, Cobleskill, N. Y. 
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FREE CATALOG! 


A storehouse of ideas and direc- 


AND ALL 
CRAFT GOODS 









tions for hobbycrofters; ao buy- 
ing guide for leothers, plastics, 
metals, all materials, kits, tools. 


Write for your copy today! 


Cealt Center for STO-REX CRAFTS 
it and Camps San Francisco 3, Calilornia 
Me 
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IT’S EXCITING FUN 


Try this special new artists wax for added thrills 
in creative painting. Use it for oils, cold wax, 
encaustic and mixed media. Unexcelled for coating, 
finishing and preserving of paintings, frames, 
woods, bronzes, stone, ceramics, antiques, etc. 
CONTAINS PURE FOSSIL WAX, COLORLESS, 
TRANSLUCENT, PLASTIC AND PERMANENT. 
MIXES INSTANTLY WITH OILS, POWDERED 
COLORS, ETC. THINS WITH ARTISTS THINNERS. 
DORLANDS WAX MEDIUM is available at better 
stores everywhere. 6” tube with instructions $1.35 
eo. 


DORLAND CO. ¢ BOX 954 
LA JOLLA, CALIFORNIA 
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SHARK TEETH 


40 ASSORTED $1°° 


ppd. 





to get BETTER RESULTS 
and GREATER SATIS- 
FACTION teaching 
Arts and Crafts 
Hammett's illustrated catalog 
lists and prices all the tools 
and supplies needed for mak- 
ing hundreds of useful and 
attractive articles in metal, 
wood, tcather, pottery, reed, 
etc. Includes bookbinding, 
block printing, basketry, toy- 
making, looms and weaving. 


J. L. HAMMETT CO. 


266 Main St. 
Cambridge, Mass. 





USES: NECKLACES, BRACELETS, 
MOSAICS, KEY CHAINS, ETC. 


R. T. WATERS 


1383 East 26 St. 





Brooklyn 10, N.Y. 


SEND FOR YOUR FREE CATALOG TODAY! 
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FOR ALL AGES 


Over 5,500 fine arts = 
subjects available both 
as slides and as prints. 
All prints 52 by 8 
inches, 2% cents each. 





an amazing new medium—VATICAN ART STONE 
—pours as easily as plaster, produces stone-hard 
casts with sparkling, stone-like texture. Colors: 
lections. Crystal White, Bronze Brown, Terra Cotta, Gray- 





Free sample prints and 
brochures of special se- 


Complete 204-page cat- 
alog, 50 cents. 


THE UNIVERSITY PRINTS 


Fine Arts Reproductions for Over Half a Century 


15 Brattle Street Cambridge 38, Mass. - 





Green, Vatican Black. Send for trial package CS1AA, 
$1.85 postpaid and our free catalogue AAI—most 


complete of its kind. 








wun 
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SPECIAL INTRODU 
— “THE ae, 


COPPERSMITH" 





GROUP. PACK 












i 


GROUP PACK contains 
40 Sheets Copper 41/2 x 41/2 

8 Plastic Plaques (assorted subjects) 
30 Wads Steel Wool 
10 Wooden Tools 

8 Oxidizer Tablets 

2 Bottles Clear Lacquer 

2 Bottles Background Black 

Instruction Sheets 

Now Only $5.00 Material for 40—Or send just 25¢ for Sample Kit 


The Coppersmith has won acclaim throughout 
the country as one of the most effective and 
interesting of all arts and crafts devices. Now, 
to bring the benefits of the Coppersmith to 
more schools, we have arranged for this 
special introductory offer. 











t 
1 AURORA PLASTICS CORP. 
! 44 Cherry Valley Road 
4 West Hempstead, L. I., N. Y. 
1 (© Enclosed find $5, check or money order, for 1 Group 
: 1 Pack 
stig’ oa meee : ; CD Enclosed find 25¢ for Sample Kit 
AURORA PLASTICS CORP. | 1m: 
44 CHERRY VALLEY ROAD 1 Address 
West Hempstead, 1. 1., N.Y. City Zone___State 
; 
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1957-1958 DIRECTORY OF ART AND CRAFT SUPPLIERS 


Arts and Activities’ up-to-date alphabetical directory lists the 
major manufacturers supplying art and craft materials to schools 
throughout the U.S. (Names in boldface type are current adver- 


Acme Shear Co. 100 Hicks St., 
Bridgeport I, Conn. (105) 
Acorn Adhesives Co., Inc. 678 


Clover St., Los Angeles 34, Calif. 
(29, 60, 61, 69) 

Advance Crayon & Color Corp. 136 
Middleton St., Brooklyn, N. Y. (16, 


31, 21, 83, 61, 63, 18, 22, 19, 24, 
25, 26) 
Ajax Products 734 E. 236th St., 


Cleveland 23, Ohio (78) 
Alabastine Paint Division Chicago 
Bronze & Color Works 2639 W. 
Grand Avenue, Chicago 12, Ill. 
(21, 83, 22, 25, 26) 

Allcraft Tool & Supply Co. 15 West 
45th St, New York 36, N. Y. (43, 
65, 66, 73) 

All Purpose Roll Leaf Corp. 37 W. 
Century Rd., Paramus, N. J. (54) 
The American Crayon Company 
1706 Hayes Avenue, Sandusky, Ohio 
(8, 16, 27, 31, 83, 61, 18, 88, 91, 
25, 107, 86, 26, 70) 

American Handicraft Co. 302 
Throckmorton St., Fort Worth, Texas 
(10, 27, 29 31, 43, 47, 52, 83, 65, 
66, 70, 73, 18, 22, 88, 91, 24, 106, 
25, 86, 26, 5, 118, 64) 

American Seating Company Ninth 
& Broadway, Grand Rapids 2, 
Michigan (104, 15) 

H. Reeve Angel & Co. Inc. 52 
Duane Street, New York 7, N. Y. 
(88, 37) 

A-| Craft Products Co. 11447 So. 
Michigan Ave., Chicago 28, Ill. (5, 
29, 43, 65, 66, 69, 73, 78, 106, 112, 
113) 

Apache Leather Co. 2804 E. Wash- 
ington, Phoenix, Ariz. (29, 43, 61, 
65, 69, 86) 

Arkard Service 5434 N. Glenwood 
Ave., Chicago 40, Ill. (31, 109) 

Art in Leather 41! Joseph Ave., 
Rochester 5, N. Y. (69) 

Aurora Plastics Corp. 44 Cherry 
Ha Rd., West Hempstead, N. Y. 
73) 


Bailey Films Inc. 6509 De Longpre 
Ave., Hollywood 28, Calif. (52) 
Beckley-Cardy Co. 1900 N. Nar- 
ragansett, Chicago, Ill. (10, 16, 27, 
29, 31, 33, 21, 50, 83, 63, 69, 70, 
18, 78, 22, 88, 91, 94, 24, 111, 25, 
86, 26, 117) 

Ernest W. Beissinger 417 Clark 
Bldg., Pittsburgh 22, Penna. (29, 65, 
73) 

Chas. A. Bennett Co., Inc. 237 
North Monroe St. Peoria, Ill. (8) 
Bergen Arts & Crafts 300 S.W. 17th 
Avenue, Miami, Fla. (10, 14, 29, 43, 
65, 66, 73, 106) 

Berstad's Hobby Craft Inc. Box 497, 
Monmouth, Ill. (29, 78) 
Bergman Looms Rt. |, 
Poulsboro, Washington 
120) 

Bienfang Paper Co., Inc. Box 408, 
Metuchen, N. J. (27, 88) 

Binney & Smith Inc. 380 Madison 
Ave., New York 17, N. Y. (10, 16, 
31, 21, 83, 61, 18, 24, 25, 26) 
Block Artists’ Materials Co. 76 
Weybosset St., Providence 3, R. I. 
(3) 

Boin Arts & Crafts Co. 91 Morris 
St., Moristown, N. J. (3) 


Box 
(117, 


185, 
#t, 
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The Borden Company, Chemical 
Division 350 Madison Ave., New 
York 17, N.Y. (61) 

Milton Bradley Company 74 Park 
Street, Springfield 2, Mass. (10, 27, 
31, 21, 83, 56, 61, 70, 18, 19, 24, 
25, 26, 117) 

Charles T. Branford Co. P. O. Box 
41, Newton Centre, Mass. (8) 
Broadhead Garrett Co. 4560 E. 7 Ist 
St., Cleveland 5, Ohio (4, 56) 
Brooks Manufacturing Co., Box 35, 
1513 Aster PlI., Cincinnati 24, O. 
2 


(2) 
F. H. Byrd Leather 3406 Montrose 
Ave., Richmond, Va. (69) 


CVH Laboratories Co. 221 Brighton 
Ave., West End, N. J. (29, 86, 85) 
Carter Products Company P. O. Box 
1924, Columbus 16, Ohio (1) 

The Carter's Ink Company, Cam- 
bridge 42, Mass. (50, 61, 63, 24, 
25, 2) 

The Castolite Co. Woodstock, Ill. 
(48, 97) 

Ceramastone, Chipita Park, Colo. 
(14) 

Cleveland Craft Co. 4707 Euclid 
Ave., Cleveland 3, Ohio (3) 
Coddie Products Co. 1764 29th 
Avenue North, St. Petersburg 13, 
Fla. (78, 71, 117) 

Cole Ceramic Laboratories Gay 
Way, Sharon, Conn. (14, 18, 19, 66) 
The Colonial Art Company 1336 
N.W. First St., Oklahoma City, 
Okla. (101, 54A) 

Comet Press Books 11 W. 42nd 
Street, New York 14, N. Y. (8) 
Commonwealth Felt Company 76 
Summer St., Boston 10, Mass. (51) 
The Copper Shop 2185 E. 14th St., 
Cleveland 15, Ohio (29, 43, 65, 66) 
The Craftint Mfg. Co. 1615 Col- 
lamer Ave., Cleveland 10, Ohio 
(17, 27, 29, 31, 83, 61, 63, 70, 18, 
22, 88, 91, 94, 19, 24, 107, 25, 86, 
26) 

Craft Service Supply 6431 Perry, 
St. Louis 20, Mo. (29, 47, 73, 59, 8) 
Creek Turn Pottery Route 38, 
Hainesport, N. J. (14, 70, 19, 8, 
113) 

Cushman & Denison Mfg. Co. 625 
8th Ave., New York, N. Y. (50, 63, 
91, 94, 24) 


Delkote Inc. 1419 Faulk Rd., Wil- 
mington 49, Del. (29, 61, 53, 68, 2) 
Dennison Mfg. Co. 300 Howard St., 
Framingham, Mass. (8) 
Dependable Mfg. Co. 2407 Ft. 
Crook Rd., Bellevue, Nebr. (56) 
Desks of America, Inc. P. O. Box 
6185 Bridgeport 6, Conn. (56) 

Di Carlo Pen Co. 3 Station Rd., 
Madison, N. J. (47, 50, 94, 67, 20) 
The Joseph Dixon Crucible Co. 167 
Wayne St., Jersey City 3, N. J. (17, 
91, 93, 46, 32) 

William Dixon Inc. 32-42 East Kin- 
ney Street, Newark 1, N. J. (29, 43, 
47, 65, 69, 70, 73) 

Don Dee Shellcraft 206'/2 Sea- 
breeze Blvd., Box 5188, Daytona 
Beach, Fla. (29, 65, 106) 

Don Jer Products Co. 1398 Utica 
Ave., Brooklyn 3, N. Y. (29, 70, 73, 
107) 

Dorland Company Box 954, La 
Jolla, Calif. (116, 100) 


tisers in A&A.) Numbers in parentheses following names and ad- 


dresses indicate the categories of 
is listed in the Classified Buyers’ 


Dremel Manufacturing Company 
2420 18th Street, Racine, Wis. (35) 
Duncan Ceramic Products Inc. 4030 
N. Blackstone, Fresno, Calif. (14) 
Dwinnell Art & Craft Supply 2312 
National Rd., Wheeling, W. Va. (3) 


Easy Art Shop 15842 W. 7 Mile Rd., 
Detroit 35, Mich. (18) 

Educators Progress Service, Ran- 
dolph, Wis. (34) 

Elcraft 2701 East 3rd Ave., Denver 
6, Colo. (3, 5, 51) 

Faber Pencil Company, Eberhard, 


Crestwood, Wilkes Barre, Penna. 
(91, 46, 90, 53) 
Feather-Mark Products Co. 173 


Water St., New York 38, N. Y. (50, 
63) 

Floquil Products, Inc. Cobleskill, 
N. Y. (10, 29, 50, 63, 24, 86) 
Florida Shellcrafters Box 
Pinellas Park, Florida (106) 
Florida Supply House P.O. Box 847, 
Bradenton, Florida (65, 106) 

A. |. Friedman, Inc. 25 West 45th 
Street, New York 36, New York (3) 
General Pencil Company 67 Fleet 
Street, Jersey City, New Jersey 
(17, 31, 91) 


188, 


Robert J. Golka Company 400 
Warren Avenue, Brockton, Massa- 
chusetts (69, 97) 

The M. D. Goodkin Company 24 
Beach Street, Newark, New Jersey 
(97, 107, 99, 11, 115, 87) 

Conni Gordon 6461 Indian Creek 
Drive, Miami Beach, Florida (22, 
8, 82) 

Graphicraft P. O. Box 509, West- 
port, Conn. (36A) 

Griffin Craft Supplies 5626 Tele- 
graph Avenue, Oakland 9, Cali- 
fornia (29) 

M. Grumbacher, Inc. 460 West 34th 
Street, New York |, New York (3, 
10, 17, 52, 63, 70, 18, 22, 88, 24, 
25, 26) 

B. Guerlain 250 Park Avenue, New 
York 17, New York (14, 17, 63, 88, 
114, 75) 


Hamilton Manufacturing Company 
18th Street, Two Rivers, Wisconsin 
(56) 

J. L. Hammett Co. 264 Main Street, 
Cambridge, Mass. (29) 

The Handcrafters | West Brown 
Street, Waupun, Wisconsin (10, 29, 
43, 66, 73, 71, 51, 118) 

Hastings & Co., Inc. 2314 Market 
Street, Philadelphia |, Pennsylvania 
(54) 

Hayslip, J. M., Zellwood, Florida 
(117, 120) 

R. Myles Herber 254-1! 74th Ave- 
nue, Floral Park, New York (65) 
Hevi-Duty Electric Company P. O. 
Box 563, Milwaukee |, Wisconsin 


(66) 

C. R. Hill Company 35 West Grand 
River, Detroit 26, Michigan (43, 
65, 73) 

Hill & Wang 104 Fifth Avenue, New 
York 11, N.Y. (8) 

Hobby-Time Mfg. Co., 12831 Lyn- 
don, Detroit, Mich. (113) 

The O. Hommel Company P. O. 
Box 475, Pittsburgh 30, Pennsylvania 
(14, 43, 66, 18, 107) 


oduct under which the firm 
uide that starts on page 47. 


House of Ceramics, Inc., 3293-95 
Jackson Avenue, Memphis 12, Ten- 
nessee (10, 14, 43, 66, 18, 19) 

C. Howard Hunt Pen Company 
Seventh & State Streets, Camden |, 
New Jersey (10, 63, 70, 94) 

Hy-Art Brush Company 13 Jorden 
Avenue, Brunswick, Maine (10, I+} 


The Ideal Paste & Chemical Con 
pany 3559 West 140th Strect 
Cleveland, Ohio (61) 

Imperial Bead Company 1905 Mer 
mion Avenue, New York City 69 
New York (65, 6) 

International Film Bureau 57 East 
Jackson Blvd., Chicago 4, Ill. (52) 


Jerart's ‘House of Many Craft;’ 
5744 Tujunga Avenue, North Hol y- 
wood, California (3) 

Andrew Jeri Company, Inc. 1281 
McDonald Avenue, Brooklyn 30, 
New York (63, 26, 55) 

J. Johnson & Company 44-17 Doug 
laston Parkway, New York, New 
York (44, 118, 70, 45) 


Ken-Kaye Krafts Company 1277 
Washington Street, West Newton 
65, Massachusetts (3) 

Kessenich Loom & Yarn Shop 7463 
Harwood Avenue, Wauwatosa |3, 
Wisconsin (117, 71) 

Kit Kraft 12109 Ventura Place 
Studio City, California (29, 43, 69 
18, 106, 86, 113) 

Knit-Wood Shade & Screen Com 
pany 80 Water Street, New York 5 
New York (29) 

Sam Kramer 29 West Eighth Street, 
New York 11, New York tas, 65, 58) 
Krylon, Inc. 18 West Airy Street 
Norristown, Pennsylvania (100, 42, 
110) 


Kurtz Brothers Fourth & Reed 
Streets, Clearfield, Pennsylvania 
(27, 88) 


J. C. Larson Co. 820 South Tripp 
Street, Chicago 24, Ill. (69) 

J. S. Latta & Son 909 West 23rd 
Street, Cedar Falls, lowa (29, 117 


4) 

Laukhoff-Pratt Mfg. Corp. 3097 W. 
Mill Rd., Milwaukee, Wis. (35) 
LaVee Studio 22 East 29th Street 
New York 16, New York (29, 8) 
Leeds Sweete Products, Inc. 362 
West Erie Street, Chicago 10, Illi- 
nois (29, 78, 107) 

Ernest Linick & Company 59 E. 
Madison St., Chicago 2, Ill. (43) 
Loom Craft Studio 687 Rombach 
Avenue, Wilmington, Ohio (7! 
117) 


Marsh Company 98 Marsh Build- 
ing, Belleville, Illinois (50) 

John G. Marshall Manufacturing 
Company, Inc. 167 North Ninth 
Street, Brooklyn 11, New York (8, 
23, 53, 84, 92, 95) 

Mason Instrument Company 29 Elm 
Avenue, Mt. Vernon, New York (66) 
Masonite Corporation II! West 
Washington Street, Chicago 2, 'Ili- 
nois (62A) 

McKnight & McKnight Publis! ing 
Company Bloomington, Illinois (8) 
Metal Goods Corporation, Craft 
Division 5239 Brown Avenue, St. 
Louis 15, Missouri (47, 73) 
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Mitchell-Steven Hobbycraft Com- 
pany 197 Evergreen Drive, West- 
bury, Long Island, New York (14, 
16, 27, 29, 31, 33, 43, 47, 83, 61, 
69, 70, 73, 18, 78, 88, 19, 24, 106, 
25. 117) 

Frank Mittermeier 3577 East Tre- 
mont Avenue, New York 65, New 
York (67, 118) 

Montgomery Studio R. D. 4, West 
Chester, Pennsylvania (18) 
R. Murphy Company, | 
Read, Ayer, 


Groton 
Massachusetts (67, 


11s) 
Mutschler Brothers Company, Nap- 
panee, Indiana (56) 


N-tional Card, Mat, & Board Com- 
pe y 4318 Carroll Avenue, Chicago 
24 Illinois (27, 107, 7, 12) 

Nc tional Handicraft Company, Inc. 
19° William Street, New York 7, 
Nev York (3) 

The Nautilus P. O. Box 1270, Sara- 
sota, Florida (65, 106) 

Nc-wood Loom Company P. O. Box 
272, Baldwin, Michigan (117, 71) 
Nu Media P. O. Box 215, Faribault, 
Minnesota (83, 107, 86) 


The O-P Craft Company, Inc. San- 
dusky, Ohio (29, 30, 118) 

Ohio Ceramic Supply 717 25th 
Street, N. E., Canton, Ohio (14, 43, 


Uld Whittler’’ Products Company 
1413 Wood Street, La Crosse, Wis- 


consin (118) 
Edward Owens Associates 427 Front 
Street, San Francisco |1, California 


(107) 


Pack-O-Fun 741 Devon Avenue, Park 
Ridge, Illinois (103) 

Park Cement & Chemical Company 
2403 West Homer Street, Chicago 
47, Illinois (61, 78, 2, 96) 

D. C. Parker 598 Potrero, San Fran- 
cisco 10, California (74) 


} Permacel Tape Corporation New 


Brunswick, New Jersey (111) 


Pigments, Inc. 2700 


Highland Avenue, Norwood 12, 
Ohio (10, 17, 63, 22, 25, 26) 

The Potters Wheel, 11447 Euclid 
a Cleveland 6, Ohio (14, 29, 
43 


R & B Art-Craft Company 11019 
South Vermont Avenue, Los Angeles 
44, California (43, 65, 66) 
Radiant Color Company 830 Isa- 
bella Street, Oakland, California 
(89, 13) 

Rich-Art Color Company, Inc. 31 
West 2\st Street, New York City 
10, New York (3) 

Robert Rosenthal, Inc. 840 Broad- 
way, New York 13, New York (3) 


Sanford Ink Company 2740 Wash- 
ington Blvd., Bellwood, Ill. (50, 61, 
63, 24, 25, 32) 

Saral Papers 5 Tudor City Place, 
New York 17, N. Y. (27) 

Sax Brothers, Inc. 1111 North Third 
Street, Milwaukee 3, Wisconsin (3, 
10, 14, 16, 17, 27, 29, 31, 33, 21, 43, 
47, 50, 83, 56, 61, 63, 65, 66, 69, 
70. 73, 18, 78, 22, 88, 91, 94, 19, 
97, 24, 106, 107, 111, 25, 86, 117) 
Screen Process Supplies Manufac- 
turing Company 508 West Mac- 
Arthur Boulevard, Oakland 9, Cali- 
fornia (29, 107) 

Sculpture House 304 W. 42nd 
Street, New York 36, New York (14, 
29, 78, 75) 

Seeley's Ceramic Service 7 Elm 
Street, Oneonta 2, New York (10, 
14, 43, 66, 19) 

Seneca Novelty Company, Inc. 52- 
54-56 Miller Street, Seneca Falls, 
New York (102, 119) 

Robert Simmons, Inc. 137 Fifth Ave- 
nue, New York, New York (10, 17, 
22, 26) 

Soriano Ceramics, Inc. 20-21 Stein- 
way Street, Long Island City 5, 
New York (14) 

Specialized Ceramics Corporation 
200 West Third Street, Plainfield, 
New Jersey (14, 18) 


Speedliner Company 4404 Ravens- 
wood, Chicago 40, Illinois (39) 
Speedry Products, Inc. 91-31 I2Ist 
Street, Richmond Hill 18, New York 
(50, 63) 

Jack Spratt Music Co., W. Broad 
Street, Stamford, Conn. (81) 

J. S. Staedler, Inc. 25 DiCarolis 
Court, Hackensack, New Jersey 
(88, 86) 

Standard Toykraft Products, Inc. 95 
Lorimer Street, Brooklyn 6, New 
York (41, 83, 29, 31, 65, 18, 22, 24, 
106, 26, 117) 

Stewart Clay Company, Inc. 133 
Mulberry Street, New York, New 
by (14, 29, 43, 56, 65, 66, 18, 19, 
79 

Sto-Rex Craft Division ‘Western 
Manufacturing Company 149 Ninth 
Street, San Francisco 3, California 
(29, 43, 47, 65, 66, 69, 70, 73, 106, 
86, 6, 58, 49) 

Strathmore Paper Company, West 
Springfield, Massachusetts (88) 


Tanart Leathercraft Co., 149 N. 
Third St., Philadelphia 6, Pa. (69) 
Tandy Leather Company 300 Throck- 
morton, Fort Worth, Texas (69, 52) 
Technica! Furniture, Inc. Statesville, 
North Carolina (56) 

Technical Papers Corporation 25 
Huntington Avenue, Boston 16, 
Massachusetts (70, 88) 

Tepping Studio Supply Company 
3517 Riverside Drive, Dayton 5, 
Ohio (14, 43, 65, 66, 18, 19) 
Testor Chemical Company, Rock- 
ford , Illinois (29, 61, 118, 42, 85, 2) 
Testrite Instrument Company, Inc. 
135 Monroe Street, Newark 5, New 
Jersey (40, 9, 38) 

Thomas C. Thompson Co. 1539 
Deerfield Rd., Highland Park, III. 
(43) 

Thompson - Winchester Company, 
Inc. 1299 Boylston Street, Boston 15, 
Massachusetts (2, 29) 

Toby Products Box 175, York, Penn- 
sylvania (72) 


Transogram Company, Inc. 200 
om Avenue, New York 10, N. Y. 
19) 
Union Rubber & Asbestos Co. 232 
Allen Street, Trenton, N. J. (61) 
The University Prints 15 Brattle 
Street, Harvard Square, Cambridge 
38, Massachusetts (108, 101) 
The Upson Company Stevens Street, 
Lockport, New York (7) 
Utrecht Linens 119 West 57th 
Street, New York 19, New. York (10, 
16, 29, 31, 61, 63, 22, 88, 91, 24, 
25, 107, 12, 62, 8) 
Van Nostrand Company, Inc. 120 
Alexander Street, Princeton, N. J. 
(8) 
Virginia Van Veen 5 Beekman Street, 
New York 38, New York (76, 80, 
36) 
R. T. Waters 1383-95 E. 26th Street, 
Brooklyn 10, N. Y. (29) 
Weber Costello Company |2th & 
McKinley Streets, Chicago Heights, 
Iinois (16, 17, 21, 25, 26, 31, 83, 
86, 90) 
F. Weber Company 1220 Button 
wood Street, Philadelphia 23, Penn- 
sylvania (3) 
Welden Roberts Rusber Company 
351-365 Sixth Avenue, Newark 7, 
New Jersey (46) 
Westcott Rule Company, Inc. 8 
East Bayard Street, Seneca Falls, 
New York (102, 119) 
Western Ceramics Supply Com- 
pany 1601 Howard Street, San Fran- 
cisco 3, California (14, 43, 66, 18, 
77) 
Winsor & Newton, Inc. 902 Broad 
way, New York 10, New York (10, 
17, 63, 70, 22, 88, 91, 94, 24, 86, 
26) 
Woodenware To Decorate P. O. Box 
151, Bethel, Vt. (118) 
X-Acto Incorporated 48-91 Van 
Dam Street, Long Island City |, 
N. Y. (29, 65, 67, 69, 70, 73, 117) 
Young Scott Books 8 West 13th 
Street, New York I 1, New York (8) 





SIXTH ANNUAL CLASSIFIED BUYERS’ GUIDE 


For the convenience of teachers and schools this Guide lists 120 


categories of art and craft materials and companies fr: 


‘om whom 


they may be obtained. For addresses of these firms, turn to the 


| 1, ABRASIVES 


Carter Products Company 


- ADHESIVES 
Brooks Manufacturing Company 
The Carter's Ink Company 
Delkote Inc. 
Park Cement & Chemical 
Company 


nr 


Testor Chemical Company 
Thompson-Winchester 
Company, Inc. 

3. ART & CRAFT SUPPLIES 
Block Artists’ Materials Co. 
Boin Arts & Crafts Co. 
Cleveland Craft Co. 
Dwinnell Art & Craft Supply 
Elcraft 
A. 1. Friedman Inc. 

M. Grumbacher Inc. 
Jerart's ‘House of Many Crafts’ 
Ken Kaye Krafts Company 
National Handicraft 

Company, Inc. 


SEPTEMBER, 1957 


Rich-Art Color Company, Inc. 
Robert Rosenthal, Inc. 
Sax Brothers, Inc. 
F. Weber Company 
4. ART MATERIALS, 


MISCELLANEOUS 
Broadhead Garrett Co. 


J.S. Latta & Son 

5. BASKETRY MATERIALS & 
SUPPLIES 
American Handicraft Co. 
A-| Craft Products Co. 
Elcraft 

6. BEADS 
Imperial Bead Company 
Sto-Rex Craft Division 

7. BOARD, ARTISTS 


National Card, Mat & Board 
Company 


The Upson Company 

8. BOOKS, ART & CRAFT 
The American Crayon Co. 
Chas. A. Bennett Co., Inc. 


alphabetical listing on pages 46-47. Free and inexpensive cata- 
logs and samples are available from many of these companies. 
Write on school letterhead and mention Arts and Activities. 


Charles T. Branford Co. 
Comet Press Books 
Craft Service Supply 
Creek Turn Pottery 
Dennison Mfg. Co. 
Conni Gordon 
Hill & Wang 
LaVee Studio 
John G. Marshall Manufacturing 
Company, Inc. 
McKnight & McKnight Publishing 
Company 
Van Nostrand Company, Inc. 
Utrecht Linens 
Young Scott Books 
9. BRAYERS 
Testrite Instrument 
Company, Inc. 
10. BRUSHES 
American Handicraft Company 
Beckley-Cardy Co. 
Bergen Arts & Crafts 
Binney & Smith Inc. 


Milton Bradley Company 
Floquil Products Inc. 
M. Grumbacher Inc. 
The Handcrafters 
House of Ceramics Inc. 
C. Howard Hunt Pen Company 
Hy-Art Brush Company 
Permanent Pigments, Inc. 
Sax Brothers, Inc. 
Seeley's Ceramic Service 
Robert Simmons, Inc. 
Utrecht Linens 
Winsor & Newton, Inc. 

11. CAMERAS, SILK SCREEN 


PROCESS 
The M. D. Goodkin Company 
12. CANVAS, ARTISTS‘ 
National Card, Mat, & Board 
Company 
Utrecht Linens 
13. CARDBOARD, 
FLUORESCENT 
Radiant Color Company 


47 


semtto 











14. CERAMIC SUPPLIES 


15. 


17. 


18. 


48 


Bergen Arts & Crafts 


Ceramastone 


Cole Ceramic Laboratories 
Creek Turn Pottery 

Duncan Ceramic Products Inc. 
B. Guerlain 


The O. Hommel Company 

The House of Ceramics Inc. 

Hy-Art Brush Company 

Mitchell-Steven Hobbycraft 
Company 

Ohio Cer S ipply 

The Potters Wheel 

Sax Brothers, Inc. 


ami 


Sculpture Hou e 
Seeley's Ceramic Service 
Soriano Ceramics, Inc. 
Specialized Ceramics 
G rporation 
Stewart Clay Company, Inc. 
Tepping Studio Supply 
Company 
Western Ceramics Supply 
Company 


CHAIRS & TABLES, 
FOLDING 


American Seating Company 


. CHALK 


Advan 
The American Crayon Co. 
Beckley-Cardy Co. 
Binney & Smith Inc. 


Mitchell-Steven Hobbycraft 
Company 

Sax Brothers, Inc. 

Utrecht Linens 

Weber Costello Company 

CHARCOAL 

The Craftint Mfg. Co. 

The Joseph Dixon Crucible Co. 

Genera! Pencil Company 

M. Grumbacher Inc. 

B. Gue 

Permanent Pigment nc. 


slain 


Sax Brothers, Inc. 

Robert Simmons, Inc. 2 
Weber Costello Company 
Winsor & Newton, Inc. 


CLAY, MODELING 


Advance Crayon & Color Corp. 


The American Crayon Co. 

American Handicraft Co. 

Beckley-Cardy Co. 

Binney & Smith Inc. 

Milton Bradley Company 

Cole Ceramic Laboratorie 

The Craftint Mfg. Co. 

Easy Art Shop 

M. Grumbacher Inc. 

The O. Hommel Company 

The House of Ceramics Inc. 

Kit Kraft 

Mitchell-Steven Hobbycraft 
Company 

Montgomery Studio 

Sax Brothers, Inc. 

Specialized Ceramics 


Corporation 
Standard Toykraft 
Products, Inc. 


Stewart Clay Company, Inc. 


Tepping Studio Supply 
Company 


> Crayon & Color Corp. 


20. 


21. 


22. 


23. 


24. 


25. 


Western Ceramics Supply 
Company 


. CLAY, PLASTIC 


Advance Crayon & Color Corp. 

Milton Bradley Company 

Cole Ceramic Laboratories 

The Craftint Mfg. Co. 

Creek Turn Pottery 

The House of Ceramics Inc. 

Mitchell-Steven Hobbycraft 
Company 

Sax Brothers, Inc. 

Seeley's Ceramic Service 

Stewart Clay Company, Inc. 

Tepping Studio Supply 
Company 

Transogram Company, Inc. 

COLORING TOOL, 


PHOTO OIL 

Di Carlo Pen Co. 

COLORS, DRY 

Advance Crayon & Color Corp. 

Alabastine Paint Div., Chicago 
Bronze & Color Works 

Beckley-Cardy Co. 

Binney & Smith Inc. 

Milton Bradley Company 

Sax Brothers, Inc. 

Weber Costello Company 

COLORS, OIL 

Advance Crayon & Color Corp. 

Alabastine Paint Div., Chic 
Bronze & Color Works 

American Handicraft Co. 

Beckley-Cardy Co. 

The Craftint Mfg. Co. 

Conni Gordon 

M. Grumbacher Inc. 


Permanent Pigments, Inc. 


ago 


Sax Brothers, Inc. 

Robert Simmons, Inc. 

Standard Toykraft 
Products, Inc. 

Utrecht Linens 

Winsor & Newton, Inc. 

COLORS, PHOTO OIL 

John G. Marshall Manu- 
facturing Company, Inc. 


COLORS, POSTER 


Advance Crayon & Color Corp. 


American Handicraft Co. 
Beckley-Cardy Co. 

Binney & Smith Inc. 

Milton Bradley Company 
The Carter's Ink Company 
The Craftint Mfg. Co. 
Cushman & Denison Mfg. Co. 
Floquil Products, Inc. 

M. Grumbacher Inc. 


Mitchell-Steven Hobbycraft 
Company 


Sanford Ink Company 
Sax Brothers, Inc. 


Standard Toykraft 
Products, Inc. 


Utrecht Linens 
Winsor & Newton, Inc. 


COLORS, TEMPERA 


Advance Crayon & Color Corp. 


Alabastine Paint Div., Chicago 
Bronze & Color Works 


The American Crayon Co. 
American Handicraft Co. 
Beckley-Cardy Co. 


26. 


27. 


28. 


29. 


Binney & Smith Inc. 

Milton Bradley Company 

The Carter's Ink Company 

The Craftint Mfg. Co. 

M. Grumbacher Inc. 

Mitchell-Steven Hobbycraft 
Company 

Permanent Pigments, Inc. 

Sanford Ink Company 

Sax Brothers, Inc. 

Utrecht Linens 

Weber Costello Company 


COLORS, WATER 


Advance Crayon & Color Corp. 


Alabastine Paint Div., Chicag: 
Bronze & Color Works 
The American Crayon Co. 
American Handicraft Co. 

Beckley-Cardy Co. 
Binney & Smith Inc. 
Milton Bradley Company 
The Craftint Mfg. Co. 
M. Grumbacher Inc. 
Andrew Jeri Company, Inc. 
Permanent Pigments, Inc. 
Robert Simmons, Inc. 
Standard Toykraft 
Products, Inc. 
Weber Costello Company 
Winsor & Newton, Inc. 


CONSTRUCTION PAPER 
The American Crayon Co. 


American Handicraft Co. 

Beckley-Cardy Co. 

Bienfang Paper Co., Inc. 

Milton Bradley Company 

The Craftint Mfg. Co. 

Kurtz Brothers 

Mitchell-Steven Hobbycraft 
Company 

National Card, Mat, & Board 
Company 

Saral Papers 

Sax Brothers, Inc. 


CORK 
The Handcrafters 


CRAFT SUPPLIES 


Acorn Adhesives Co., Inc. 

American Handicraft Co. 

A-| Craft Products Co. 

Apache Leather Co. 

Beckley-Cardy Co. 

Ernest W. Beissinger 

Bergen Arts & Crafts 

Berstad’s Hobby Craft, Inc. 

CVH Laboratories Co. 

The Copper Shop 

The Craftint Mfg. Co. 

Craft Service Supply 

Delkote Inc. 

William Dixon Inc. 

Don Dee Shellcraft 

Don Jer Products Co. 

Floquil Products Inc. 

Griffin Craft Supplies 

J. L. Hammett Co. 

The Handcrafters 

Kit Kraft 

Knit-Wood Shade & Screen 
Company 

Sam Kramer 

J.S. Latta & Son 


LaVee Studio 

Leeds Sweete Products, Inc. 

Mitchell-Steven Hobbycraft 
Company 

The O-P Craft Company, Inc 

The Potters Wheel 

Sax Brothers, Inc. 

Screen Process Supplies 
Manufacturing Company 

Sculpture House 

Standard Toykraft 
Products, Inc. 

Stewart Clay Company, Inc. 

Sto-Rex Craft Division 

Testor Chemical Company 

Thompson-Winchester 
Company, Inc. 

Utrecht Linens 

R. T. Waters 

X-Acto Incorporated 


CRAFTS, TO DECORATE 
The O-P Craft Company, Inc. 


31. CRAYONS 
Advance Crayon & Color C 
The American Crayon Co. 
American Handicraft Co. 
Arkard Service 
Beckley-Cardy Co. 
Binney & Smith Inc. 
Milton Bradley Company 
The Craftint Mfg. Co. 
General Pencil Company 


Mitchell-Steven Hobbycraft 
Company 


30. 


Sax Brothers, Inc. 

Standard Toykraft 
Products, Inc. 

Utrecht Linens 

Weber Costello Company 


CRAYONS, OIL PAINT 

The Joseph Dixon Crucible ¢ 

Sanford Ink Company 

33. CREPE PAPER 

Beckley-Cardy Co. 

Mitchell-Steven Hobbycraft 
Company 

Sax Brothers, Inc. 


34. CURRICULUM MATERIALS 
Educators Progress Service 


CUTTERS & TRIMMERS 

Dremel Manufacturing 
Company 

Laukhoff-Pratt Mfg. Co. 


DRAFTING INSTRUMENTS 
Virginia Van Veen 


36A. DRAWING AIDS & 
DEVICES 
Graphicraft 


37. DRAWING BOARDS 
H. Reeve Angel & Co., In 


38. DRAWING BOARD STAND 
Testrite Instrument 
Company, Inc. 
39. DUPLICATORS, SPIRIT, 


AND SUPPLIES 
Speedliner Company 


40. EASELS 
Testrite Instrument 
Company, Inc. 


41. EMBROIDERY SETS 


Standard Toykraft 
Products, Inc. 


32. 


35. 


36. 


ARTS AND ACTIVITIES 
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42, ENAMELS 


Krylon, Inc. 


Testor Chemical Company 


4 


w 


. ENAMELING EQUIPMENT 
Apache Leather Co. 


Allcraft Tool & Supply Co. 

American Handicraft Co. 

A-| Craft Products Co. 

Bergen Arts & Crafts 

The Copper Shop 

William Dixon Inc. 

The Handcrafters 

C. R. Hill Company 

The O. Hommel Company 

The House of Ceramics Inc. 

Kit Kraft 

Ernest Linick & Company 

Mitchell-Steven Hobbycraft 
Company 

Yhio Ceramic Supply 

The Potters Wheel 

. & B Art-Craft Company 

Sax Brothers, Inc. 

Seeley's Ceramic Service 

Stewart Clay Company, Inc. 

Sto-Rex Craft Division 

Tepping Studio Supply 
Company 

Thomas C. Thompson 
Company 

Western Ceramics Supply 

Company 


. ENGRAVING BLOCKS 
|. Johnson & Company 


. ENGRAVING TOOLS & 
SUPPLIES 
J. Johnson & Company 


46. ERASERS 


4 


te 


4 


The Joseph Dixon Crucible Co. 


Faber Pencil Company, 
Eberhard 

Weldon Roberts Rubber 
Company 

47. ETCHING MATERIALS 

American Handicraft Co. 

Craft Service Supply 

Di Carlo Pen Co. 

William Dixon Inc. 


Metal Goods Corporation, 
Craft Division 


Mitchell-Steven Hobbycraft 
Company 


Sax Brothers, Inc. 
Sto-Rex Craft Division 


48. FABRICS, FIBERGLASS 


The Castolite Company 


49. FEATHERS 
Sto-Rex Craft Division 


50. FELT TIP MARKERS 
Beckley-Cardy Co. 


The Carter's Ink Company 
Cushman & Denison Mfg. Co. 
Di Carlo Pen Co. 
Feather-Mark Products Co. 
Floquil Products Inc. 

Marsh Company 

Sanford Ink Company 

Sax Brothers, Inc. 

Speedry Products, Inc. 


- FELTCRAFT MATERIALS 


Commonwealth Felt Company 


SEPTEMBER, 1957 


Elcraft 
The Handcrafters 
52. FILMS 
American Handicraft Co. 
Bailey Films, Inc. 
M. Grumbacher Inc. 
International Film Bureau 
Tandy Leather Company 
53. FIXATIVES 
Delkote Inc. 
Faber Pencil Company, 
Eberhard 
John G. Marshall Manu- 
facturing Company, Inc. 
54. FOIL 
All Purpose Roll Leaf Corp. 
Hastings & Co., Inc. 
54A. FRAMES, PICTURE 
The Colonial Art Company 


55. FRISKET, LIQUID 
Andrew Jeri Company, Inc. 


56. FURNITURE, ART & CRAFT 
Milton Bradley Company 
Broadhead Garrett Co. 
Dependable Mfg. Co. 

Desks of America, Inc. 

Hamilton Manufacturing 
Company 

Mutschler Brothers Company 

Sax Brothers, Inc. 

Stewart Clay Company, Inc. 

Technical Furniture, Inc. 

57. GEMCUTTING EQUIPMENT 
R & B Art-Craft Company 

58. GEMS, LAPIDARY 
Sam Kramer 
Sto-Rex Craft Division 

59. GLASS ETCHING 


MATERIALS 
Craft Service Supply 


60. GLITTER 
Acorn Adhesives Co., Inc. 


. GLUES & PASTE 
Acorn Adhesives Co., Inc. 
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Advance Crayon & Color Corp. 


The American Crayon Co. 

Apache Leather Co. 

Binney & Smith Inc. 

The Borden Company 

Milton Bradley Company 

The Carter's Ink Company 

The Craftint Mfg. Co. 

Delkote Inc. 

The Ideal Paste & Chemical 
Company 

Mitchell-Steven Hobbycraft 
Company 

Park Cement & Chemical 
Company 

Sanford Ink Company 

Sax Brothers, Inc. 

Testor Chemical Company 

Union Rubber & Asbestos 
Company 

Utrecht Linens 


62. GRAPHITE STICKS 
Utrecht Linens 


62A. HARDBOARD 
Masonite Corporation 


63. INKS 


Advance Crayon & Color Corp. 


Beckley-Cardy Co. 
The Carter's Ink Company 


The Craftint Mfg. Co. 
Cushman & Denison Mfg. Co. 
Feather-Mark Products Co. 
Floquil Products Inc. 

M. Grumbacher Inc. 

B. Guerlain 

C. Howard Hunt Pen Company 
Andrew Jeri Company, Inc. 
Permanent Pigments, Inc. 
Sanford Ink Company 

Sax Brothers, Inc. 

Speedry Products, Inc. 
Utrecht Linens 

Winsor & Newton, Inc. 


. IRON, REED & WROUGHT 


American Handicraft Co. 


. JEWELRY MAKING 


SUPPLIES 
Allcraft Tool & Supply Co. 
American Handicraft Co. 
A-| Craft Products Co. 
Apache Leather Co. 
Ernest W. Baissinger 
Bergen Arts & Crafts 
The Copper Shop 
Don Dee Shellcraft 
illiam Dixon Inc. 
Florida Supply House 
R. Myles Herber 
C. R. Hill Company 
Imperial Bead Company 
Sam Kramer 
The Nautilus 
R & B Art-Craft Company 
Sax Brothers, Inc. 
Standard Toykraft 
Products, Inc. 
Stewart Clay Company, Inc. 
Sto-Rex Craft Division 
Tepping Studio Supply 
Company 
X-Acto Incorporated 


. KILNS & ACCESSORIES 


Allcraft Tool & Supply Co. 
American Handicraft Co. 
A-| Craft Products Co. 
Bergen Arts & Crafts 

Cole Ceramic Laboratories 
The Copper Shop 

The Handcrafters 
Hevi-Duty Electric Company 
The O. Hommel Company 
The House of Ceramics Inc. 
Mason Instrument Company 
Ohio Ceramic Supply 

R & B Art-Craft Company 
Sax Brothers, Inc. 

Seeley's Ceramic Service 
Stewart Clay Company, Inc. 
Sto-Rex Craft Division 
Tepping Studio Supply Co. 


Western Ceramics Supply 
Company 


. KNIVES 


Di Carlo Pen Co. 
Frank Mittermeier 

R. Murphy Company 
X-Acto, Incorporated 


. LACQUER, CLEAR 


Delkote Inc. 


. LEATHERCRAFT SUPPLIES 


Acorn Adhesives Co. Inc. 


70. LINOLEUM BLOCK PRiG. 


71, LOOMS, HANDWEAVING 


72. MANIKINS, FOAM RUBBER 


73. METALCRAFT 


74. MODEL KITS, TOOLS, 


A-| Craft Products Co. 

Apache Leather Cc 

Art in Leather 

Beckley-Cardy Co. 

F. H. Byrd Leather 

William Dixon Inc. 

Robert J. Golka Company 

Kit Kraft 

J.C. Larson Co. 

Mitchell-Steven Hobbycraft 
Company 

Sax Brothers, Inc. 

Sto-Rex Craft Division 

Tanart Leathercraft Company 

Tandy Leather Company 

X-Acto, Incorporated 


X-Acto, Incorporated 

The American Crayon Company 

American Handicraft Co. 

Beckley-Cardy Co. 

Milton Bradley Company 

The Craftint Mfg. Co. 

Creek Turn Pottery 

William Dixon Inc. 

Don Jer Products Co. 

M. Grumbacher Inc. 

C. Howard Hunt Pen Company 

J. Johnson & Company 

Miichell-Steven Hobbycraft 
Company 

Sax Brothers, Inc. 

Sto-Rex Craft Division 

Technical Papers Corporatior 

Winsor & Newton, Inc. 

X-Acto Incorporated 


Bergman Looms 

Coddie Products Co. 

The Handcrafters 

Kessenich Loom & Yarn Shop 
Loom Craft Studi 

Norwood Loom Company 


Toby Products 


Allcraft Tool & Supply C 

American Handicraft Co. 

A-| Craft Products Co. 

Aurora Plastics Corp. 

Ernest W. Beissinger 

Bergen Arts & Crafts 

Craft Service Supply 

William Dixon Inc. 

Don Jer Products Co. 

The Handcrafters 

C. R. Hill Cornpany 

Metal Goods Corporation, 
Craft Division 

Mitchell-Steven Hobbycraft 
Company 

Sax Brothers, Inc. 

Sto-Rex Craft Division 

X-Acto Incorporated 


SUPPLIES 
D. C. Parker 





75. MODELING TOOLS 


B. Guerlain 
Sculpture House 


76. MOLD & CAST MATERIALS 


Virginia Van Veen 


77. MOLDS, PLASTER 


Western Ceramics Supply Co. 


49 : 
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78. 


79. 


84. 


86. 






MOLDS, RUBBER 
Ajax Products 


A-| Craft Products Co. 
Beckley-Cardy Co. 
Berstad's Hobby Craft, Inc. 
Coddie Products Co. 
Leeds Sweete Products, Inc. 


Mitchell-Steven Hobbycraft 
Company 


Park Cement & Chemical 
Company 

Sax Brothers, Inc. 

Sculpture House 


MOSAIC SUPPLIES 
Stewart Clay Company, Inc. 


. MOULAGE MATERIALS 


Virginia Van Veen 


MUSICAL INSTRUMENTS 
Jack Spratt Music Company 


- OIL PAINTING SETS 


Conni Gordon 


. PAINTS, FINGER 
Advance Crayon & Color Corp. 


Alabastine Paint Div., Chicage 
Bronze & Color Works 

The American Crayon Co. 

American Handicraft Co. 

Beckley-Cardy Co. 

Binney & Smith Inc. 

Milton Bradley Company 

The Craftint Mfg. Co. 


Mitchell-Steven Hobbycraft 
Company 


Nu Media 

Sax Brothers, Inc. 

Standard Toykraft 
Products, Inc. 

Weber Costello Company 


PAINTS, PHOTO OIL 
John G. Marshall Mfg. Co. 


PAINTS, PLASTIC 
CVH Laboratories Co. 


Testor Chemical Company 
PAINTS, TEXTILE 
The American Crayon Co. 


American Handicraft Co. 
Apache Leather Co. 
Beckley-Cardy Co. 

CVH Laboratories Co. 
The Craftint Mfg. Co. 
Floquil Products Inc. 

Kit Kraft 

Nu Media 

Sax Brothers, Inc. 

J. S. Staedler, Inc. 
Sto-Rex Craft Division 
Weber Costeilo Company 
Winsor & Newton, Inc. 


87. PALETTES 
The M. D. Goodkin Company 


PAPERS, ART 

The American Crayon Co. 

American Handicraft Co. 

H. Reeve Angel & Co., 

Beckley-Cardy Co. 

Bienfang Paper Co., Inc. 

The Craftint Mfg. Co. 

M. Grumbacher Inc. 

B. Guerlain 

Kurtz Brothers 

Mitchell-Steven Hobbycraft 
Company 

Sax Brothers, Inc. 

J. S. Staedler, Inc. 

Strathmore Paper Company 


Inc. 


Technical Papers Corporation 
Utrecht Linens 
Winsor & Newton, Inc. 


PAPERS, FLUORESCENT 
Radiant Color Company 


PASTELS 

Faber Pencii Company 
Eberhard 

Weber Cosiello Company 

. PENCILS, ART 

The American Crayon Co. 

American Handicraft Co. 

Beckley-Cardy Co. 

The Craftint Mfg. Co. 

Cushman & Denison Mfg. Co. 


89. 


90. 
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The Joseph Dixon Crucible Co. 


Faber Pencil Company, 
Eberhard 


General Pencil Company 
Sax Brothers, Inc. 
Utrecht Linens 

Winsor & Newton, Inc. 
PENCILS, PHOTO OIL 


John G. Marshall Manu- 
facturing Company, Inc. 


PENCIL SHARPENERS 


92. 


93. 


The Joseph Dixon Crucible Co. 


94. PENS, LETTERING & 


DRAWING 
Beckley-Cardy Co. 
The Craftint Mfg. Co. 
Cushman & Denison Mfg. Co. 
Di Carlo Pen Co. 
C. Howard Hunt Pen Company 
Sax Brothers, Inc. 
Winsor & Newton, Inc. 

95. PHOTOS TO COLOR 
John G. Marshall Manu- 

facturing Company, Inc. 








96. PICK UP SQUARES, 
RUBBER 


97. 


Park Cement & Chemical 
Company 


PLASTIC MATERIALS 


The Castolite Company 
Robert J. Golka Company 


The M. D. Goodkin Company 


Sax Brothers, Inc. 


99. PROJECTORS & VIEWERS 


100. 
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102. 


103. 


104, 


105. 


106. 


107. 


The M. D. Goodkin Company 
PROTECTIVE COATINGS 
Dorland Company 
Krylon, Inc. 
. REPRODUCTIONS 
The Colonial Art Company 
The University Prints 


RULERS 


Seneca Novelty Company, Inc. 


Westcott Rule Company, Inc. 


SCRAPCRAFT 
Pack-O-Fun 


SEATING 


American Seating Company 


SHEARS & SCISSORS 
Acme Shear Co. 


SHELLCRAFT 

American Handicraft Co. 

A-| Craft Products Co. 

Bergen Arts & Crafts 

Don Dee Shellcraft 

Florida Shellcrafters 

Florida Supply House 

Kit Kraft 

Mitchell-Steven Hobbycraft 
Company 

The Nautilus 

Sax Brothers, Inc. 

Standard Toykraft 
Products, Inc. 

Sto-Rex Craft Division 

SILK SCREEN SUPPLIES 

The American Crayon Co. 

The Craftint Mfg. Co. 

Don Jer Products Co. 

The M. D. Goodkin Company 

The O. Hommel Company 

Leeds Sweete Products, Inc. 

National Card, Mat & Board 
Company 

Nu Media 

Edward Owens Associates 

Sax Brothers, Inc. 


Screen Process Supplies 
Manufacturing Company 


Utrecht Linens 


109. 


110. 


111. 


112. 


113. 


114. 


115. 


116. 


117. 


118. 


119. 


120. 


SLIDES, HAND MADE 
The University Prints 


STATIONERY 
Arkard Service 


STENCIL INK SPRAYS 


Krylon, Inc. 

TAPES, ADHESIVE 
Beckley-Cardy Co. 
Permacel Tape Corporatior 
Sax Brothers, Inc. 


TILES, CERAMIC 
A-| Craft Products Co. 


TILES, MOSAIC 

A-| Craft Products Co. 

Creek Turn Pottery 

Hobby-Time Mfg. Co. 

Kit Kraft 

TORTILLONS & STUMPS 

B. Guerlain 

TRAYS FOR SUPPLIES 

The M. D. Goodkin Compa: y 

WAX, ARTISTS’ 

Dorland Company 

WEAVING SUPPLIES 

Beckley-Cardy Co. 

Bergman Looms 

Milton Bradley Company 

Coddie Products Co. 

J. M. Hayslip 

Kessenich Loom & Yarn Sho; 

J.S. Latta & Son 

Loom Craft Studio 

Mitchell-Steven Hobbycraft 
Company 

Norwood Loom Company 

Sax Brothers, Inc. 

Standard Toykraft 
Products, Inc. 

X-Acto Incorporated 


WOOD CRAFT SUPPLIES 

American Handicraft Co. 

The Handcrafters 

J. Johnson & Company 

Frank Mittermeier 

R. Murphy Company 

The O-P Craft Company, Inc. 

“Old Whittler’’ Products 
Company 

Testor Chemical Company 

Woodenware To Decorate 


YARDSTICKS 


Seneca Novelty Company, Inc. 


Westcott Rule Company, |: 
YARNS 
Bergman Looms 


J.M. Hayslip 



























































© TILE TRIVETS 
© TILE BACKS AND HANGERS 
© WOODEN FRAMES 

Write fer FREE descriptive 


SORIANO CERAMICS, 
LONG ISLAND CITY 5, NEW YORK 


WORLD'S FINEST 


TILES 


FOR DECORATING 
Superb English Tiles, bisque 


or glazed 6x6” 


ALSO AVAILABLE 


GD 






Price List No. AA 


INC. 


Chicago 44, I. 








(Circle No. 7 on Reader Service Card) 










LUILHOLD ah 


GLUE 





Best Glue for 
ARTS-CRAFTS- HOBBIES 


Dries — —Clean to Use 

ate with 

WIL HOLD. G TLITTER- -15 
‘ree— Decorating Ideas—-Write 
WILHOLD PRODUCTS CO. 

Los Angeles 31, Calif. 


(Circle No. 16 on Reader Service Card) 
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Colors 












FOR THE BEST 


IN ALL-PURPOSE PAINT AND 
WATER SOLUBLE TEXTILE 
COLORS 





EDIA- 


NU MEDIA 
FARIBAULT, MINN. 


WRITE TODAY FOR FREE LITERATURE—DEPT. 1A 
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inf a class by itself 


Milton Bradley’s Crayrite Crayon is in a class by itself, so that 
you will soon notice the greatly improved results when this 
superb crayon is used in your classroom. Only purest ingredients 
are blended by a special process for the uniform texture that 
prevents flaking ... and adds longer life to Crayrite. 

You will like the clean, smooth strokes and the much more 
brilliant colors. Stondard and enlarged sizes; 

round, No-Roll and hexagonal designs. 


MILTON BRADLEY COMPANY 


Springfield 2, Massachusetts 


(Circle No. 62 on Reader Service Card) 













The Prang Ovl-8 box is especially designed 
to give you the utmost convenience and im- 
pressive economy in a single unit. 














MORE COLOR 


WITH e 


REG U S PAT OFF 


So Crisp—so Sparkling—so Brilliant—Prang 
Water Colors are so Rewarding in Results 
that they give you unexpected thrills. 


Based on the Tuned Palet of perfectly related 
colors, Prang Water Colors keep you in color 
harmony by rational choice rather than by 
temperamental guess. They're tuned to color 
and tuned to quality and provide a perfect 
instrument of color for your students—and 
that means out-standing color work in your 
classes! 


Send for Free water color folder. Dept. JA44 


FE] THE AMERICAN CRAYON COMPANY 
SANDUSKY OHIO NEW YORK 


(Circle No. 57 on Reader Service Card) 








NATALIE COLE: block printing 





Dog : Arlene Spinosa, Age 6 
Birdbath : Dennis Spinosa, Age 10 
Elephant : Cathleen Cervino, Age 8 


(Circle No. 1 on Inquiry Card) 


CLAYOLA® 


MODELING 


CLAY 


@ Children enjoy the soft, friend 
feeling they get from its smool 
working qualities. CLAYOLA is nm 
toxic and non-hardening — safe a 
easy to use. Rich, clean colors: Rei 
Yellow, Blue, Green, in addition # 
the traditional clay colors: Tem 
Cotta, Gray-Green, Clay Color, Whit 
Brown. CLAYOLA will not dry out wi 
continued use. It can be used ov 
and over again— an important poit 
whenever cost is a consideration. 4 
a basic medium, CLAYOLA provit 
an excellent introduction to art 4 
periences. For your free copy of 
booklet about clay in the classroo 
write to Binney & Smith Inc., Dept 
A10.7, 380 Madison Avenue, \ 
York 17, N. Y. - 
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Seventeen years ago when an unknown classroom teacher in Los Angeles wrote a little 
book entitled ''The Arts in the Classroom", no one could have foretold the impact it 
was to have on art education. The publishers certainly had no notion they would go to 
press || times to meet the demand for copies. Even today no new volume has taken 
its place though many books have been published on the techniques of encouraging 
children in creative art expression. 





teacher and she's still helping her youngsters to ''go way down deep inside and find 
our own pattern of people.’ When she isn't teaching, she likes to travel around the 


Today Natalie Cole, the author of The Arts in the Classroom", is still a classroom 
country giving lecture-demonstrations of how she works with children in the classroom. 


This month in Arts and Activities Natalie Cole explains how elementary classroom 
teachers who don't have a background of art training can get creative expression from 4 
children. The technique she recommends needs only "kindly common sense”. If you like 
the article, maybe she'll write another for us soon. 


The countryside in Illinois is flat and uninteresting, but its rich black soil grows some 
of the nation's finest corn. So when Illinois art educators start talking about using 
natural resources, Mamie Rogers of Danville just reaches for a few corn husks and a 
sturdy stalk or two. She's ready for an art activity that can completely ignore the 
budget. But the trick is to pass a good idea on to classroom teachers and achieve con- 
sistently effective results. She tells how she does it in her article, “Strictly From 
Corn", starting on page 28. 





s smoot 

LA is nth In our new monthly department, "Kindergarten Corner’, Margaret Mcintyre has lots 
eer of ideas for Halloween activities for five-year-olds. Mrs. McIntyre is one of those 
Jors: Re teachers who puts into practice the idea that a// education should be creative. So 
dition most of the activities in her kindergarten room are built around creative art experi- 











ences. It is an organized plan of daily participation. And her children respond— 
joyfully. 
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Happy Halloween, 


4 Sandig*hiittaticsann 
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Model 57 Deluxe Moto-Shop Illustrated 


POWER TOOLS IN ONE 


A SAFE POWER WORKSHOP FOR 


ELEMENTARY and HIGH-SCHOOL CRAFT PROGRAMS 


NEW Dremel! Moto-Shop Designed for 
Student Use in the Art Classroom 


Moto-Shop is the safest and most versatile power tool ever 
developed for classroom use. Basically, it’s a 15” Jig Saw with 
a unique power takeoff to which you simply connect other 
attachments. It then converts to a disc sander, bench grinder, 
buffing wheel, and a flexible-shaft machine — all powered by 
a ball-bearing rotary motor. 

Light-veight (only 12 lbs.) and portable, Moto-Shop can 
be set up anywhere in the classroom. Cuts wood up to 134", 
1/16” steel, 18 gauge copper, plastics, felt, cardboard — all 
with the same blade. Foolproof blade guard makes it abso- 
lutely safe — even for third-grade students. New ROCKER 


4iG SAW MAS BLADE GUARD 
A feolproof blade guard mokes it abso- 
lutely safe for young students — even 
third-groders. 


QUALITY POWER TOOLS SINCE 1934 





FLEXIBLE-SHAFT USES 


ACTION principle outperforms heavier, more expensive jig 
saws. Blades rarely break, and are easily changed without 
tools. No adjustments or maintenance necessary. 


The flexible-shaft attachment is a complete shop in itself. 
It can be used for grinding, drilling, polishing, buffing, carv- 
ing, sharpening, engraving, etc. Quickly drills holes for in- 
serting saw blade when making inside cuts with the Jig Saw. 
Other Moto-Shop attachments have many classroom uses. 
Whatever your arts and crafts program, you'll find Moto- 
Shop the answer to all your power-tool needs. 

Model 57 Moto-Shop. Includes jig saw and disc sander. Other attach- 
ments can be added later - - - - «- - «© $33.95 
Deluxe Model 57 Moto-Shop. With all attachments shown - $49.95 
Price of attachments only, if purchased separately - - - - $19.95 


piece handles easily as a oendll. ‘Maiedhi’ te stadig a cariale 


wack, ann drilling pos up to atl polishing jewelry, engraving, woed carving, 
removing fire scale from copper, etc. 


See your power-too/ dealer for a demonstration 


DREMEL MFG. CO. pep. 267« « racine, wis. Write for FREE Catalog! 
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ARTS AND ACTIVITIES 





